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January 10, 2003 

Mr. Jerry Longboat
Program of Support to Aboriginal Peoples Dance Organizations and Collectives
The Canada Council
350 Albert Street
Box 1047
Ottawa, Ontario
K1P5V8

Dear Jerry,

It was good to speak to you before the holidays and to hear of the good work you are creating at 
Council. As we discussed, I am pleased to enclose our Final Report regarding the Grant Program 
of Support to Aboriginal Peoples Dance Organizations and Collectives. The report covers our 
program of activities for the 2001-2002 fiscal year. The extent of the report reflects the busy year 
just completed. We have already launched several programs for the current year, having just 
completed three Creation of New Works residencies in the past month, with exciting results. 
Once again it is gratifying to see the wide range of talent in Aboriginal performance communities 
represented by these new projects.

May I extend my personal thanks once again to you and to the Canada Council for the invaluable 
support that has allowed us to continue important professional development and performance 
opportunities for emerging and established dancers, choreographers, and other professionals 
needed to support the growth and development of strong and vibrant Aboriginal dance 
communities.

Assistance from our supporters allows the Aboriginal Arts Program to continue its professional 
development program in dance, a national program that represents a unique opportunity not offered by 
any other program in the country. We are proud of the success to date of the Aboriginal Dance 
Performance program in offering opportunities for Aboriginal traditional and contemporary dancers 
and choreographers. With the opportunity to witness each year the expanding creative energy of diverse 
Aboriginal communities, we anticipate even greater accomplishments in the future.

I extend to you my best wishes in this midwinter season. 

In Spirit,

Marrie Mumford 
Artistic Director
Aboriginal Art Program at The Banff Centre

www.banffcentre.ca

http://www.banffcentre.ca
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Banff is a sacred and powerful place ... and l really believe it was meant fo r  Aboriginal artists to 
return to these mountains. There's a saying attributed to Louis Riel, that "my people will sleep for a 

hundred years, and when they awake, it will be the artists who give them back their spirit. 
Marrie Mumford, Artistic Director, Aboriginal Arts Program
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One of the great benefits I have received from returning to the position of Artistic Intern over a period of three years, 
the opportunity to further discuss such important and complex issues surrounding tradition and 

the retelling of our stories. I feel very good knowing that each year we come together to discuss issues that 
we are all very passionate about; issues that we have devoted a lot of our energy and time exploring. 
Despite this passion there is a respect for the diverse world views from which we approach the work..

Penny Couchie, Choreographic Intern, Aboriginal Dance Training Program



REPORT ON ABORIGINAL PERFORMANCE PROGRAM
Support to Aboriginal Peoples Dance Organizations and Collectives

INTRODUCTION

This year we have witnessed many "firsts" at the Aboriginal Arts Program, addressing the four directions of our 
program’s multidisciplinary mandate. For the first time, the Banff Centre’s National Arts Award was designated as an 
Aboriginal Arts Award, that will rotate every fifth year with each of the four arts disciplines at The Banff Centre. This 
year the award honoured Aboriginal filmmaker, Zacharias Kunuk (Inuit) who was in Banff during the Banff Arts 
Festival to receive the award and to present his amazing film achievement, Atanarjuat The Fast Runner.

2002 marked the beginning of a three-year Aboriginal Curatorial pilot project with renowned curator Lee Ann Martin 
(Mohawk). The project was initiated with a wonderful regionally-based Aboriginal art exhibition, Mapping Our 
Territories, in the Walter Phillips Gallery during the Banff Arts Festival.. The exhibition, curated by Martin 
celebrated the work of four Aboriginal artists from Treaties 6, 7 and 8 in Alberta. Over the next three years, Martin 
will direct Aboriginal Curatorial project initiatives, develop new audiences, and serve as a mentor to emerging 
Aboriginal curators working with the Gallery.

The highlight of this year’s activities was in the area of dance — the world premiere of Miinigooweziwin...the Gift, 
inspired by an ancient Anishnaabe story from the Lake of the Woods. Elders from this territory have communicated 
this story from one generation to the next, renewing Anishnaabe culture through the oral tradition of storytelling. The 
program is indebted to Don Kavanaugh (Anishnaabe), the Keeper of the Story, for bringing this story from the Elders 
in his community to the Aboriginal Performance program. Georgina Martinez (Zapotec/Mexican) as program director, 
Edna Manitowabi (Anishnaabe) as cultural director and Russell Wallace (Stla’limx) as composer provided a 
framework for the creativity of talented dancers, singers, and theatre artists, who each contributed their gifts to bring 
this project to fruition. The production of Miinigooweziwin marked another "first" — the completion of the first three- 
year cycle (over three summers) in which a new work emerged from the Aboriginal Dance Training program in 2000 
and was completed as a full production during the Banff Arts Festival in 2002.

The program connected with international Indigenous peoples through its presentations of Atanarjuat, 
Miinigooweziwin, and Mapping Our Territories, as pre-conference events for the 6th tri-annual World Indigenous 
Peoples Conference on Education (WIPCE) held at Nakoda Nation, Stoney Park, Morley, Alberta. In addition to their 
presence at the conference, our program staff and artists filled in as M.C.’s, performers, stage managers and volunteer 
production crews, as well as facilitating tours of international visitors to Banff Centre-based events.

While we have previously toured works to professional urban venues nationally and internationally, 2002 also marks 
first year that the Aboriginal Arts Program facilitated workshops and performances on a First Nation territory. We 
offered International Indigenous Women's Song Workshops and Performances on August 7 and 8, 2002 on the Tsuu 
T’ina Nation west of Calgary. A public performance included a wide range of singers and groups: Tzo'Kam 
(Stla’limx) from Vancouver, the Six Nations Women Singers (Ongwehoweh) from Ontario, Olivia Tailfeathers and 
the Kainaiwa Grassland Singers (the Blood Band from the Blackfoot Confederacy) from southern Alberta, Tautoko 
Wahine Maori/Black Katz Singers from Aoteoroa (New Zealand), Wendy Walker (Metis/Mi’k Maq) from Calgary 
and Asani (Cree/Metis) from northern Alberta.

For another year, we are gratified for the support of Joanne Morrow, Senior Vice-President, Programming; John 
Murrell, Producer of the Banff Arts Festival and the Banff Centre in the important work of delivering Aboriginal Arts 
programs to Aboriginal artists. The Banff Centre provides the space and autonomy to work in an inclusive Aboriginal 
cultural context.

We extend our thanks to the Canada Council and their invaluable funding support without which we could not 
facilitate the ambitious and successful programs in Aboriginal Dance Performance to assist in moving Aboriginal 
dance communities and artists into the future. A heartfelt Meegwetch to all.

Marrie Mumford, Artistic Director, Aboriginal Arts Program
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THE ABORIGINAL ARTS PROGRAM
AT THE BANFF CENTRE

Aboriginal Performance Program

to the Canada Council
Program of Support to Aboriginal Peoples Dance Organizations and Collectives

Report on Activities

My people believe that everyone is given a gift, and what you have to do with these gifts is to give them back to the people. 
That’s all Tm doing. It’s about creating the opportunityufor people to realize their own gift.

Sadie Buck, Co-Director, BONES: An Aboriginal Dance Opera

All the incredible richness that we have in our cultures is coming together in this place, in this piece... It may become a future 
reference point for the depiction of the spiritual essence of all peoples, native and non-native alike.

Alejandro Ronceria, Co-Director, BONES: An Aboriginal Dance Opera
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Detailed Program of Activities 2001 - 2002

REPORT ON ABORIGINAL DANCE PERFORMANCE PROGRAM
Support to Aboriginal Peoples Dance Organizations and Collectives

"Through the art of dance, /  try to find a way to contribute to the wellbeing of all people; the vision of my ancestors provide me with 
tools to achieve this goal. One of the basic principles of Aboriginal dance: it is an integral part of a whole vision of life. ” 

Georgina Martinez, Aboriginal Dance Performance program director

October 1 to 31, 2001: Staff/Work Studies:

The Aboriginal Arts Program hired Tim Cruly (Cree) as production coordinator and Cherith Mark (Nakoda) as 
administrative assistant. The program selected Jackson Crick (Tsilqotin) as program assistant and Jeremy Proulx 
(Anishnaabe) as Aboriginal youth intern as work studies for The Creation of New Works Residencies and for the 
Aboriginal Screenwriters Workshop. Orientation and training took place throughout the month. Brochures were 
completed for programs; ads and promotional materials for upcoming events were prepared. Grant writing and fund
raising began as well as preparations for November pre-planning sessions for the Aboriginal Dance Performance program 
in the summer of 2002.

November 1 - 17, 2001: Aboriginal Dance Performance Program Pre-Planning Session:

Program director Georgina Martinez was in Banff for two weeks to meet with composer Russell Wallace, designer Linda 
Leon, cultural director Edna Manitowabi, artistic intern Penny Couchie, guest artist/instructor Karen Pheasant, and 
Aboriginal Arts artistic director Marrie Mumford, along with Aboriginal Arts and Theatre Arts staff, to plan for the 
summer production of Miinigooweziwin...the Gift. Seeds were also planted for the next three years of dance 
programming.

November 3, 2001: Banff Mountain Film Festival, Performance by Maia Cultural Arts Collective

The Aboriginal Arts Program was invited to present a performance for the Grosvenor Council for the National 
Geographic, and arranged for a performance by the Maia Cultural Arts Collective from Tsuu T ’ina Nation during the 
Banff Mountain Film Festival.

November 8 to 11: Nimitohtak! We Dance! National Aboriginal Dance Conference

The Aboriginal Arts Dance Advisory committee participated in Nimitohtak! We Dance! The First National Aboriginal 
Dance Conference, with delegates from across Canada, to hear from and strategize with Aboriginal dance artists and 
communities. From these discussions a sub-committee was formed to meet in Toronto to finalize the recommendations 
put forward by the conference delegates.

November 17 -  December 2 2001: Fundraising and Promotion for Aboriginal Dance Performance programs

Artistic director Marrie Mumford traveled to Winnipeg and Toronto to fundraise for and promote the Aboriginal Dance 
Performance Program at the Toronto International Pow Wow, the Canadian Aboriginal Music Awards and the 
imagineNATIVE Film Festival. As well, she met with artists to encourage proposals for the Creation of New Works 
residencies for 2002-2003.

November 23, 2002: Canadian Aboriginal Music Awards

The CD of Music from Chinook Winds 96/97 was nominated for a Canadian Aboriginal Music Award. Composer Russell 
Wallace attended the event.
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December 2001 through August 2002: WIPCE Meetings

Meetings on an ongoing basis were held with representatives from the World Indigenous Peoples Conference on 
Education (WIPCE), the Treaty 7 Tribal Council, and ten First Nations colleges in Treaties 6, 7 and 8 in Alberta, to 
facilitate a collaborative process of involvement in the conference. Aboriginal Arts Program representatives included 
Debby Keeper (Cree), Cherith Mark (Nakoda Stoney), and Marrie Mumford.

December 3 - January 31, 2001: Outreach visits to promote Aboriginal Dance Performance programs

Aboriginal Arts staff undertook outreach visits to Indigenous communities across the country. Jackson Crick went to 
Vancouver and interior BC, Jeremy Proulx visited his home community of Saugeen as well as Toronto, and Tim Cruly 
traveled to Winnipeg. They met with interested groups and individuals and shared information about the programs: 
application processes, residencies, potential funding assistance, etc. Deborah Ratelle completed contracts for mentors and 
artistic faculty for the summer dance performance program.

December 9 to 14,2001: Aboriginal Youth Drum Workshops

Youth from Tsuu T ’ina Nation, and from the Blood Tribe of the Blackfoot Confederacy participated in a one-week 
workshop in traditional, world and contemporary drum techniques. This workshop grew out of and was under the auspices 
of the Quest Creation of New Works residency with Byron Chief-Moon (Blackfoot) last year, and his organization the 
Coyote Arts Percussive Performance Association (CAPPA) in Vancouver. Devin Bellerose (Cree) taught traditional 
Plains drum techniques, while Malcolm Lim instructed East Indian and Brazilian drum techniques and Gregg Bowman 
instructed in contemporary styles. One goal was to teach the students drumming and technical skills while enhancing their 
creativity exposing the youth to drum patterns, beats and rhythms from a diversity of nations. The workshop also instilled 
the reality of the practice and discipline that is needed to become adept at playing an instrument well.

January 25 to 28, 2001: Quest Residency Music Session

Byron Chief-Moon, along with Gregg Bowman, Olivia Tailfeathers (Blackfoot) and Joanne Storm (Blackfoot) gathered to 
continue the development of the music score for Chief-Moon’s dance performance piece Quest, developed in the Creation 
of New Works residency in the previous year. The workshop allowed for the process of "putting the dance music to 
paper” . Because the focus in past workshops was to complete the choreography for Quest, the music had been performed 
live with improvisations. This music workshop allowed time to structure the music to fit the choreography. Quest is based 
on the script Voices o f the Ancients -  a Blackfoot Creation story from the Blood people.

February 8, 2002: Sadie Buck featured in Winter Olympic Opening Ceremonies

Sadie Buck (Seneca) was invited to accompany Canadian-born First Nations singer Robbie Robertson, along with Rita 
Coolidge, Walela and a representation of five tribes in Utah to perform the welcoming at the beginning of the opening 
ceremonies for the Winter Olympics in Salt Lake City. They sang a Robbie Robertson song that incorporated the Unity 
Stomp Dance Songs - a set of songs created in the late '60s for the unity caravan, a group of singers and dancers made up 
of all Nations. They performed for an estimated television audience of 3.5 billion and in front of a live audience of 60,000 
people in the stadium. Sadie took with her promotional packages for BONES to distribute to producers and promoters.

February 17 -  23, 2002 - Preparations for 2001 BONES CD, in partnership with Music and Sound

Principal music personnel Sadie Buck, program co-director and composer, and Dave Deleary, music director, met in 
Banff with Music and Sound staff to plan a proposed CD of the musical score created for the successful production of 
BONES: An Aboriginal Dance Opera in August of 2001. Tapes were transferred and an initial selection of music was 
proposed.
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Miiriigooweziwin...The Gift
Program Director/Choreographer: Georgina Martinez (Zapotec/Mexican)

L to R: Brandon Oakes (Mohawk); Kalani Queypo (Blackfeet/Hawaiian); 
Francisco Carreon Carrera (Mexican/Mesitzo)

Act 1:Scene 3 - Pawaachige - the One Who Dreams
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Miinigooweziwin...The Gift
Program 1ctor!Choreographer: Georgina Martinez (Zapotec/Me? )

L to R: Rulun Tangen (Metis); Yvonne Chartrand (Metis); Penny Couchie (Ojibway/Mohawk); 
Tanya Lukin (Alutiiq); Tracey Lloydd (Ngati Kalui Te Rarawa); Cherith Mark (Stoney Nakoda)

Miskwabiiminigohns Niimiwin -  The Dance of the Red Willows

coQ

L to R: Yvonne Chartrand (Metis), Kalani Queypo (Blackfeet/Hawaiian); Penny Couchie 
(Ojibway/Mohwak); Tracey Lloydd (Ngati Kahu Te Rarawa)

Wabatio Manito -  Spirit of the East Visits the People



March, 2002:

The month began with preparations, jury and participant selections for the Aboriginal Dance Performance program. 
Candace Wilde (Chippewa/Pottowottomi) and Louis Neighbour (Cree) were selected to assist in spring and summer dance 
performance programs as work-studies.

Editing was initiated on the video documentary for Oral Tradition as Choreographic Source, a workshop offered in 2001 
by program directors and senior choreographers Rosalie Jones and Georgina Martinez. Story editor Byron Chief-Moon 
completed a paper edit and Shawn Henry edited the video, assisted by Jackson Crick.

April 28 to May 27, 2002: An Aboriginal Journey with Brecht:

Aboriginal directors, actors and other theatre professionals came together with Uta Bimbaum, an expert in Bertolt Brecht’s 
theatrical approach and methodology in an intensive exploratory master class, framed within an Aboriginal context.

Aboriginal guest directors included Alanis King (Ojibway) and Robin Melting Tallow (Metis). Music director David 
Deleary (Ojibway), movement specialist Rosalie Jones (Blackfeet/Chippewa), design coordinator David Lovett from the 
University of Alberta, and accompanist Vicki Oveson, completed the creative team. The four-week workshop led 
participants through the major aspects of Brecht’s method and outlook, applying them to Aboriginal experiences, that 
culminated in a theatrical presentation of scenes, monologues and songs in the Margaret Greenham Theatre with an 
invited audience at the end of the session. The Brechtian notion that the personal is fused with the political formed a sub
theme that was explored during the workshop. The workshop also incorporated other Brecht techniques such as 
contrasting natural/instinctive versus socially conditioned behaviour, and what this means to the actor in practice.

Uta Birnbaum guided the actors to an understanding of Brecht’s characters by examining the range of choices available to 
the actor and the actor-as-character. Guest directors Alanis King and Robin Melting Tallow provided an Aboriginal 
framework for each scene. The idea was to achieve a satisfactory balance between theory and practice -- to not only give 
a presentation, but to learn the method by which the presentation evolves.

The actors prepared scenes and monologues selected from four of Brecht’s plays. The plays included St. Joan o f the 
Stockyards, The Good Person o f Szechwan, The Caucasian Chalk Circle and Mother Courage. The scenes selected were 
excerpts that related to the theme of "Justice”. The choice of a theme corresponds to the practice of the Berliner Ensemble, 
where the repertory is always considered from the perspective of the world situation. Each actor also chose a Brecht song 
set to music by Kurt Weill, Hanns Eisler or Paul Dessau to work on during the workshop.

Emerging actors Shaneen Ann Fox (Blackfoot), Jeremy Proulx (Ojibway) and Amy White (Ojibway) were given the 
opportunity to work with professional actors Sam Bobb (Salish), Lome Cardinal (Cree), Muriel Miguel (Kuna 
Rappahannock) and Michelle Thrush (Cree). Music Director David DeLeary (Ojibway), assisted by Vicki Oveson, 
coached the actors in the presentation of songs, and provided arrangements with added Aboriginal rhythms. The 
Aboriginal Journey with Brecht workshop was managed by Jacquie Carpenter (Cree), with program assistance from 
Candace Wilde (Ojibway), and stage management assistance from Louis Neighbor (Cree).

"/ strongly believe that every time you do a production you have to do something different.
The play should express relevant problems"... Uta Birnbaum, Director

May ■ August 2002: Aboriginal Work-Study Programs for the Banff Arts Festival 2002:

The Aboriginal Arts Program aims to provide professional development and performance opportunities not only for 
Aboriginal dancers and choreographers, but also for a whole community of workers who support this creative practice. 
Workstudy programs in the areas of arts, cultural and program management, and in design, sound recording and 
production, support the development of an ongoing infrastmcture to enhance the creation of dynamic and skilled 
Aboriginal dance communities in Canada. Learning opportunities may be formal sessions and/or workshops or may be 
informal opportunities arising out of the situation of the moment. Work components include work associated with 
performance or event production activities, work in providing technical support to artists, work in arts management, 
administration, and arts marketing. Summer work-studies included: Theatre Design: June 23 -  August 6, 2002: Lighting 
Design: Jeff Harrison (Metis) BC and Set, Costume and Prop Design: Erin Palmer (Metis) AB; Stage Management: June
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February 2002: Creation of New Works residencies:

This year two new performance works were facilitated through this innovative program:

The Creation o f New Works Residencies provide emerging and established Aboriginal artists and artists collectives , 
opportunities to concentrate on creation o f new work and professional development in an interactive and supportive 
environment. The residencies culminate in open studio presentations o f work- in- progress with an invited audience from  
the Banff Centre and Treaty 7 communities. The Aboriginal Arts Program at The Banff Centre provides studio space, 
resources and program support.

• February 3 to 17, 2002: Peel the Orange: Wendy Walker (Metis/Mi’k Maq)
Wendy Walker, through Oti Productions, returned for a second residency, to create a new Aboriginal musical, Peel the 
Orange. In the previous year, she composed and wrote the songs and text through a Creation of New Works residency. 
This year she returned with performers to develop the choreography and continue work on the songs.

Emerging artists Shawn Singer (Kainai Blood/Cuban/Haitian), Amber Weasel Head (Kainai Nation, Blood Band of the 
Blackfoot Confederacy) and Cheyenne Seibel (Metis/Mi’k Maq) received a historical and cultural perspective of the 
Trickster - Napi, within Blackfoot traditions as taught by Elder Clifford Crane Bear (Siksika Nation). The residency 
enabled them to develop their skills in dance, singing, and acting. Jeremy Owen (Metis), an emerging playwright co-wrote 
the story. Rae Draycott (Metis) and Louis Bear (Ojibway) gained skills in design and assisted with the presentation of this 
new work-in-progress.

Shawn Singer, while in residence with Peel the Orange, applied and was accepted into Miinigooweziwin...The Gift, as a 
result of his participation in this residency.

“Peel the Orange is an Aboriginal musical, featuring both traditional and contemporary components - designed to act as 
a beacon o f hope to Indigenous and non-Indigenous peoples in this new millennium. Through song, story and dance, we 
examine the life and hard times o f a mother and her son; both reeling from the recent loss o f a loved one in a senseless yet 
common accident. Added to this pair is the Trickster, who is desperate to show them the glories o f the past, the tragedies 
of the present and o f the future that awaits us as Aboriginal people when we move past the pain and rediscover the joys 
o f life.”

-  Wendy Walker

• February 5 - 26, 2002, Persistence of Memory: Spiderwoman Theater
The founding members of Spiderwoman Theatre - Lisa Mayo, Gloria Miguel and Muriel Miguel (Kuna/Rappahannock) 
were in Banff to develop and present a new performance work before its premiere in New York. Spiderwoman Theater is 
a distinguished Native theatre company that has performed worldwide, perhaps the longest running Native theatre in the 
world. This year they are celebrating their 25th anniversary with a project titled Persistence o f Memory, melding song, 
music, theatre and dance with a multimedia. This new work was presented in the Rice Television Studio before an invited 
audience including Banff Centre artists, staff, and guests from Treaty 7. While they were in residence in Banff, they 
offered a theatre workshop for Aboriginal youth at Nakoda Nation in Morley, Alberta.

They left Banff for a six-week run of Persistence o f Memory in Buffalo, New York, where they played to full houses and rave 
reviews.

“ We have told our stories over our kitchen tables, on our front steps, in our communities, on the stages o f New York, 
Berlin, Auckland and Beijing. Now it is important for us, it is our responsibility, to come home again and share our 
stories with our young people. They are the generations who will take their stories out into the world o f the new 
millennium and who will create a new legacy for future generations. This is the “Persistence o f Memory. ”

— Spiderwoman Theater
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Miinigooweziwin...The Gift
Program D >r/Choreographer: Georgina Martinez (Zapotec/Mexic

Carlos Rivera Martinez (Mixteco): Tanya Lukin (Alutiiq); Rulan Tangen (Metis); Yvonne Chartrand (Metis); 
Cherith Mark (Nakoda Stoney); Jeremy Proulx (Chippewa/Ojibway); Penny Couchie (Ojibway/Mohawk); 

Brandon Oakes (Mohawk); Tracey Lloydd (Ngati Kahu Te Rarawa)

Act 2:Scene 2 - Gagwatagitowin -  Hardship

L to R: Jeremy Proulx (Chippewa/Ojibway); Don Kavanaugh (Anishnaabe)

Act 3:Scene 4 -Ningabiyano Manito -  Spirit of the West visits Mishomis...Grandfather
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Miinigooweziwin...The Gift
Program Directf horeographer: Georgina Martinez (Zapotec/Mexican)

L to R: Tanya Lukin (Alutiiq); Yvonne Chartrand (Metis); Tracey Lloydd (Ngati Kahu Te Rarawa) - 

Act 3:Scene 4 - Giiwiteno Manito -  Spirit of the North

L 
to

 R
: J

er
em

y 
Pr

ou
lx

 (C
hi

pp
ew

a/
O

jib
w

ay
); 

D
on

 K
av

an
au

gh
 (A

ni
sh

na
ab

e)
 

A
ct

 3
:S

ce
ne

 4
 -

G
iiw

ite
no

 M
an

ito
 -

 S
pi

ri
t 

of
 th

e 
N

or
th

 v
is

its
 M

is
ho

m
is

...
G

ra
nd

fa
th

er



16 -  August 6, 2002: Kimberley Ross ( ^.oway) ON; and Program Management a, Publicity: May 5 to August 24, 
2002: Louis Neighbor (Cree) AB and Candace Wilde (Chippewa/Pottowottomii) ON.

June 17-19, 2002 Performance of excerpts from Bones: An Aboriginal Dance Opera, Ottawa

To promote Aboriginal Dance Performance Programs and a potential tour of BONES, excerpts from BONES: An 
Aboriginal Dance Opera were presented at the Six Nations Woodland Cultural Centre, December 18, 2001, and at the 
American Indian Community House in New York City, March 15, 2002.

As well, at the invitation of The Honourable Sheila Copps, Minister of Canadian Heritage, the Aboriginal Arts Program 
was contracted to present a special performance of excerpts from BONES at the Canadian Museum of Civilization in 
Ottawa, June 1 7 - 1 9 ,  2002. The performances were presented at a National Gathering on Artistic Expression, hosted by 
the Minister of Canadian Heritage. The excerpts consisted of three scenes: Blue Note, Earth-Knowledge, Mother and 
Child, and several group and solo song performances. The company included six dancers and singers (Faron Johns 
(Mohawk), Kalani Queypo (Hawaiian/Blackfeet), Cherith Mark (Nakoda Stoney), Soni Moreno (Mayan/Apache/Yaqui), 
Carlos Rivera (Mixteco) and Santee Smith (Mohawk), two musicians and a group of five program staff ( co-directors - 
Sadie Buck (Seneca), Alejandro Ronceria; music director - David Deleary (Ojibway), stage manager - Jacquie Carpenter 
(Cree) and assistant -  ElizaBeth Hill (Mohawk). Marrie Mumford (Chippewa/Cree) spoke on a panel, Discovering 
Developing and Sustaining Artistic Talent, along with fellow panelists Suzanne Rochon Burnett (Metis) and Lorre Jensen 
(Mohawk).

June 16 to August 7, 2002: Aboriginal Artistic Leadership Program -  Resident Artists

The Artistic Leadership program provides a unique training experience for emerging Aboriginal choreographers, dance 
instructors, and production coordinators to advance practical skills with senior professionals in each of these various 
fields. The program provides training opportunities through applied learning, advancing the development of highly 
attuned skills in artistic and cultural methodologies, to promote contemporary expressions within an Aboriginal cultural 
framework. In the third year of this program, four artistic interns from previous years returned as resident artists, each 
fulfilling a role within the company that they have developed in the previous two years. The resident artists this year 
included: Penny Couchie (Ojibway/Mohawk), Sandra Laronde (Teme-Augama-Anishnaabe), Carlos Rivera (Mixteco) and 
Don Kavanaugh (Anishnaabe).

June 23 to August 6, 2002 Aboriginal Dance Performance - Miinigooweziwin.. .the Gift:

Aboriginal dancers, singers, musicians, choreographers, designers and production personnel gathered with program 
director Georgina Martinez, a gifted Zapotec/Mexican choreographer, and cultural director Edna Manitowabi, an 
Anishnaabe elder, dancer, singer and theatre artist to continue build on the work Miinigooweziwin...the Gift. Created in 
2001, Miinigooweziwin was presented as a full production in the Margaret Greenham Theatre during the 2002 Banff Arts 
Festival and for the World Indigenous Peoples Conference on Education (WIPCE) held at Nakoda Nation in Morley. 
Inspired by a traditional Anishnaabe story, this new dance work evolved through a collaborative process over a two year 
period through the Aboriginal Dance Training program, first as the presentation of Pawaachige: The One Who Dreams 
and last year as Miinigooweziwin...the Gift, a workshop presentation. Don Kavanaugh (Anishnaabe) brought the story to 
the program after consulting with a storyteller, an elder from his community. The storyteller reminded him of the 
importance of retaining stories of origin through retelling them. Permission was given for the story to be told, weaving it 
through a performance of dance and original music.

The creative team also included composer Russell Wallace (Stla’limx), set and costume designer Linda Leon, program 
manager Deborah Ratelle and mentors/instructors of national and international stature: Devin Bellerose (Cree) Hoop 
Dance Instructor; Aroha Crowchild (Ngati Kahungunu/Tsuu T ’ina) Maori Songs & Dance Instructor; Muriel Miguel 
(Kuna/Rappahannock) Story Weaving/Performance Techniques Instructor; Karen Neganigwane Pheasant 
(Anishnaabe/Odawa) Native Tribal Dance Instructor; Olivia Tailfeathers (Blackfoot) Plains Traditional & Contemporary 
Songs Instructor; Delbert P. Wapass (Plains Cree) Grass Dance Instructor; Alex Wells (Lil’Wat) Hoop Dance Instructor; 
and Thomas White (Ojibwe) Traditional Anishnaabe Song & Dance Instructor. The creative team provided inspiration in 
both contemporary and traditional Aboriginal dance and music performance techniques. The company included four 
resident artists and eight dancers/singers.
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Dancers in the program included (in the roles of):
Wabano Manito -  Spirit of the East: Kalani Queypo, (Hawaiian/Blackfoot);
Miigizi -  Eagle: Rulan Tangen (Metis);
Mishomis -  Grandfather: Don Kavanaugh (Anishnaabe),
Gwiizehns -  Young Boy: Francisco Carrera (Mestizo/Mexican);
Ishkabewis -  Helper: Brandon Oakes (Mohawk);
Manito Memengwahn -  Spirit of the Butterfly: Celina Cada-Matasawagon (Sheshegwaning First Nation/Ojibway; 
Oshikiikwe -  Young Woman: Cherith Mark (Nakoda Stoney);
Zhawano Manito -  Spirit of the South:
Carlos Rivera (Mixteco); Ningabiyano Manito -  Spirit of the West:
Jeremy Proulx (Ojibwe/Thunderbird Clan);
Giwetino Manito -  Spirit of the North: Tracey Lloydd (Ngati Kahu/ Te Rarawa/Waitaha);
Nokomis, Makwa Manito -  Grandmother -  Bear Spirit: Edna Manitowabi (Anishnaabe);
Zhiibashkayiigan Niimiwin -  The Jingle Dress Dance: Karen Pheasant (Anishnaabe/Odawa);
Miigizi Niimiwin -  The Dance of the Eagle; Miigizikwewag -  Eagle Women: Penny Couchie (Ojib way/Mohawk), Rulan 
Tangen (Metis); Cherith Mark (Nakoda Stoney).

The Aboriginal Dance Performance program, under the direction of international choreographer Georgina Martinez 
(Mexican/Zapotec), and cultural director Edna Manitowabi created a gathering place where Aboriginal artists can 
remember and restore ancient forms, creating new images to share their stories, both ancient and contemporary — through 
dance, music, song and theatre, bringing oral tradition into a contemporary perspective. The program provides high 
quality training in specific techniques based on Indigenous knowledge, memories, and worldviews.

This production was a public showcase of two important elements of the Aboriginal Dance Performance program, one 
specifically geared toward the training and professional development of Aboriginal dancers, singers and choreographers, 
and the other focused on the creation of new works of art. The full-scale production gave audiences a rare opportunity to 
experience the power of authentic Aboriginal dance grounded in Aboriginal history, traditions and ancestral memories, 
presented in a contemporary context.

The performance was a great success. Along with representatives from the WIPCE conference, the sold-out audience 
included youth groups and elders from Nakoda, Siksika, Kainai, Pikani, and Tsuu T'ina Nations.

“ As a woman with Indigenous roots, I see myself as a person linked to the earth, perhaps this is because my ancestors 
were Zapotec Indians from the highlands o f Oaxaca. This Indigenous heritage has led me to conceive a world, where 

nature, rituals, the mind and body confirm not only a strong unity but also a poetic and spiritual vision. I believe that in 
the body o f every human being we can read both an individual history and that o f an entire culture: we can read our past, 

present and even find in the blood and flesh the seeds for a better future. Our bodies reflect our individuality as people 
living in the 21st century directly linked to an ancestral history full o f knowledge and wisdom.

This is why in the creation o f Miinigooweziwin...the Gift, an Anishnaabe story o f origin, I have brought together four aspects 
that are common threads o f Aboriginal expression: simplicity, which can be very complex, a relationship with nature, 
collective work and spiritual teachings. During six intense weeks the performers and I have gone through a collective 

journey exploring the ancient voices o f our bodies, trying to find those magical moments in which the story, our hearts and 
the sensibility o f the audience come together in an emotional unison. The creation o f Miinigooweziwin has given us an 
opportunity fo r  rescuing the poetic and spiritual perception o f the body, through the teachings o f our ancient stories. ” 

Georgina Martinez, Program Director / Choreographer, Miinigooweziwin...the Gift

Summer, 2002: Miinigooweziwin...The Gift Performance CD

Music for the dance performance was composed by Russell Wallace, and recorded at the Banff Centre. These 
compositions will be included in a performance CD to be included in a future compilation album of traditional and 
contemporary music from the Aboriginal Dance Performance Program 2002.
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Miinigooweziwin...The Gift
Program D ir/Choreographer: Georgina Martinez (Zapotec/Mexic

L to R: Tanya Lukin (Alutiq); Cherith Mark (Nakoda Stoney); Yvonne Chartrand (Metis); Rulan 
Tagen ( Metis); Penny Couchie (Ojibway/Mohwak); Karen Pheasant (Ojibway)

Act 3:Scene 4 - Zhiibashkayiigan Niimiwin -  The Jingle Dress Dance

L to R: Carlos Rivera Martinez (Mixteco); Kalano Queypo (Blackfeet/Hawaiian); 
Jeremy Proulx (Chippewa/C)jibway); Tracey Lloydd (Ngati Kahu Te Rarawa)

\c t 3: Scene 5: Biidajimowag -■ They Bring a Message
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Miinigooweziwin...The Gift
Program Director/Choreographer: Georgina Martinez (Zapotec/Mexican)

Edna Manitowabi (Anishnaabe) as 
Nokomis, Makwa Manito-Grandmother-Bear Spirit 

Act 3:Scene 4-Giiwiteno Manito-Spirit of the North



August 4-11, 2002: World Indigenous Peoples Conference on Education, Nakoda Nation, Morlev, Alberta:

The Aboriginal Arts program participated both in presenting pre-conference events, and in on-site involvement in this 
conference. The Banff Arts Festival was condensed into three weeks this year, and programming was intense during this 
period. Events included a new exhibition, Mapping Our Territories, in the Walter Phillips Gallery, a special screening of 
Zacharias Kunuk’s film Atanarjuat with the filmmaker in attendance, as well as the world premiere performance of 
Miinigooweziwin...the Gift. The Aboriginal Arts Program staff promoted Indigenous performance arts to perpetuate 
culture, the artists networked with international, national and regional performance groups, promoting their work as 
dancers in the program, as well as artists and youth performance groups from Treaty 6, 7 and 8. The Aboriginal Arts 
Program provided 25 volunteers in stage management and production crews for the conference, and in addition, the artists 
took the roles of performers and M C’s as needed. WIPCE conference delegates from Australia, New Zealand and Hawaii, 
along with two groups from Sickish, toured by bus from the conference to attend the exhibition Mapping Our Territories 
presented collaboratively by the Aboriginal Arts Program and the Walter Phillips Gallery. They also attended 
performances of Miinigooweziwin.

One result of these events was that representatives from the Aboriginal Dance Theatre Redfern, the National Aboriginal 
Dance Council Australia and The Powerhouse Museum, all in Sydney, Australia, wish to pursue a tour by the Aboriginal 
Dance Performance program to perform, to present workshops and participate in the National Indigenous Dance 
conference held in Sydney in November 2003.

August 7 and 8, 2002: Aboriginal Women’s Voices Program;

International Indigenous Women ’s Song Workshops and Performances

Aboriginal Arts closed out its summer events with the International Indigenous Women's Song Workshops and 
Performances on August 7 and 8, 2002 on the Tsuu T ’ina Nation west of Calgary. The program was in partnership with 
Tsuu T ’ina Nation, the Maia Cultural Arts Collective and the Bullhead Adult Education Centre. The workshop examined 
and developed ways to incorporate Indigenous music traditions through contemporary artistic expression. The project 
gave voice to the language of Aboriginal musicians from a diversity of Nations. Workshop leaders included a wide range 
of singers and groups: Tzo'Kam (Stla’limx) from Vancouver, the Six Nations Women Singers (Ongwehoweh) from 
Ontario, the Kainaiwa Grassland Singers (the Blood Band of the Blackfoot Confederacy) from southern Alberta, Asani 
(Cree/Metis) from northern Alberta, Tautoko Wahine Maori / Black Katz Singers from Aoteoroa (New Zealand) and the 
Aboriginal Arts Performance program with faculty which included Wendy Walker (Metis/Mi’k Maq) from Calgary and 
Edna Manitowabi (Ojibway/Odawa) from Wikwemikong, Ontario. A public performance with all participants was held on 
August 8, 2002 at 2 pm outdoors at the Sarcee Seven Chiefs Cultural Centre at Tsuu T’ina Nation. The Aboriginal Peoples 
Television Network (APTN) filmed the performance.

To End of August, 2002:

Wrap up of programs, work-studies completed their work, including final reports of the learning objectives completed 
from the activities they participated in, and an evaluation of the training they received.

To End of September, 2002:

Report writing, completion of filing and processing of all programs.
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REPORT - 2001-2002

THE ABORIGINAL ARTS PROGRAM
AT THE BANFF CENTRE

Aboriginal Performance Program

to the Canada Council
Program of Support to Aboriginal Peoples Dance Organizations and Collectives

Performances / Presentations

"Miinigooweziwm is an innovative process to present an Anishnaabe story blended with traditional dance 
approaches and makes fo r  a unique and dynamic experience presenting the stories o f  our people” 

Karen Pheasant, Guest Artist, Aboriginal Dance Performance Program, 2001 & 2002
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REPORT

THE ABORIGINAL ARTS PROGRAM
AT THE BANFF CENTRE

Aboriginal Performance Program

to the Canada Council
Program of Support to Aboriginal Peoples Dance Organizations and Collectives

Performance / Presentations

Creation of New Works Residencies
Persistence of Memory 
Peel the Orange

An Aboriginal Journey with Brecht...A Theatre Workshop

Banff Arts Festival / World Indigenous Conference on Education 2002 
Miinigooweziwin...the Gift .
Atanarjuat
Mapping our Territories
International Indigenous Women’s Song Workshops and Performances

“This resort town, (Banff) is often described as a jew el in the crown o f  Alberta. One o f  the 
gem ’s sparkles, however, lies up a mountain road, away form  the swarming o f  B a n ff’s 
visiting population. There y o u ’ll fin d  a quiet retreat that encourages clear thinking and  

creativity, self-discovery and self-expression. I t ’s the B anff Centre, C anada’s only learning 
centre that is dedicated to the arts and leadership development. A  fa ce t o f  the centre that 

gives the gem a special shimmer is the Aboriginal Arts Program. Each summer, the centre is 
gathering place o f  a number o f  Aboriginal artists who determine to mine the riches o f  quality 

instruction and enthusiasm fo r  the art o f  Indigenous peoples.
Debora Steel, Windspeaker S ta ff Writer



THE ABORIGINAL ARTS PROGRAM
AT THE BANFF CENTRE

Aboriginal Performance Program

Creation of New Works Residency

Persistence of Memory
February 5 o 26, 2002
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Creation of New Works Residency 2002: Spiderwoman Theater 
Persistence o f  Memory

(Recipients o f  the Paul D. Fleck Fellowship in the Arts)

L to R: Lisa Mayo (Kuna/Rappahannock) Gloria Miguel 
(Kuna/Rappahannock), Muriel Miguel(Kuna/Rappahannock), Director

L to R: Lisa Mayo (Kuna/Rappahannock) Gloria Miguel 
(Kuna/Rappahannock), Muriel Miguel(Kuna/Rappahannock), Director



PROJECT PROPOSAL:

Aboriginal Arts is putting forward the names of Lisa Mayo, Gloria Miguel and Muriel 
Miguel to receive Fleck Fellowships in the year 2001-2002. Each is a founding member of 
Spiderwoman Theatre, a distinguished Native theatre company that has performed 
worldwide. It is perhaps the longest running Native theatre in the world. This year they are 
celebrating their 25th anniversary with a project titled Persistence of Memory.

Lisa, Gloria and Muriel are sisters, whose ages range from 60+ to 70+. They are the elders 
of Native Theatre in North America, and were instrumental in the founding of Native Earth 
Performing Arts in Toronto, Canada’s longest running professional Native theatre. They 
have taught storyweaving and Aboriginal performance techniques in Aboriginal 
communities and for Aboriginal theatre groups across Canada and the United States since 
the 1970’s. Each is a distinguished storyteller, theatre artist and teacher having received 
recognition from both Aboriginal and non-Aboriginal communities.

I have enclosed a project description submitted by Spiderwoman Theatre, a schedule for 
their project and a biography of each artist. The program is honoured that they wish to 
complete their 25th anniversary project at The Banff Centre. Once the project is completed, 
it is scheduled for performances, in Buffalo and in Toronto. The dates they have proposed 
are February 5-26, 2002. These are ideal dates for the Aboriginal Arts program, as we have 
two creation of new works projects scheduled during this period -  a new dance piece and a 
new musical, both which would benefit from Spiderwoman Theatre being in residence at 
the same time.

At the completion of their residence, Spiderwoman would give a presentation of the new 
work that they have created at The Banff Centre to an invited audience of Banff Centre 
artists and staff. We would also invite Aboriginal community members from Treaty 7, as 
well as Aboriginal theatre artists from Calgary, so the Spiderwoman residency would also 
benefit the regional Aboriginal community that surrounds Banff.

Since the Aboriginal Arts program received two Fleck Fellowships last year, valued at 
$9500.00, we are requesting $9,000.00 this year to be divided amongst the three artists 
who would each be awarded a Fleck Fellowship of $3000.00. The Fleck Fellowships they 
receive would go towards the room and meal costs of the artists during the Persistence of 
Memory project, and the remaining portion, towards their travel costs.

Spiderwoman Theatre

Spiderwoman Theatre, located in New York City, is the oldest continually running, 
women’s theatre company in North America. They take their name from the Hopi goddess 
Spiderwoman, who taught the people to weave and said, “ There must be a flaw in every 
tapestry so that my spirit can come and go at will.” Spiderwoman has prophetic insight into 
the future, speaks all languages and by nature of being a spider is ever present to give and 
guide.
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Spiderwoman Theatre is celebrating its 25th Anniversary in 2001. It is a native women’s 
theatre company which uses storytelling as its basis to interconnect and weave stories and 
fragments of stories with words, song, music, film, dance and movement to create a 
complex emotional, cultural and political tapestry in an overlay of interlocking designs.

THE PROJECT: PERSISTENCE OF MEMORY
Written by Spiderwoman Theatre

Gloria Steinham, in a recent speech to the New York Women’s Foundation, spoke about 
how important it is to build and support a generational memory. This statement is 
especially true for us as indigenous women. Every day we fight to remember who we are. 
We struggle to hold on to the memories of our great -great grandparents and of their 
children. We continue to keep those memories always in our minds as we do our work and 
go about our daily lives.

Over the years, we have traveled across the continents, to universities, to theatre companies 
in large cities, to reservations and reserves and to community centres. We have worked 
with and met many women who have told us they have been empowered by our work. We 
are role models and heroes to many young women, especially young indigenous women. 
We have come to realize that over these last 25 years we have encouraged, touched and 
sometimes changed women’s lives; women with whom we have performed, women with 
whom we have shared classrooms and the women who have been part of or who have 
passed through our company.

It is now the right time to create a theatrical event which honours the people who have 
been part of our work and lives in the last quarter century and to solidify the legacy of 
Spiderwoman Theatre by connecting our past to our future through our stories. Persistence 
of Memory is about the generational memory of indigenous women and about how to keep 
that memory alive for all the future generations. It is also about how the work of 
Spiderwoman Theater is a kernel of that vast world where all generational memory exists.

The major theme of the production is that of healing. It will be presented with a live 
performance and a visual performance that combines video projection, slides and a live 
camera. The live performance will tell of the healing that must take place now, within 
ourselves, our extended families, our communities and our world in order to have the 
strength to put forth our considerable energies into the future generations. The video 
projection and slides will be the visual representation of the past and of the future. They 
will be a visual tapestry of performance, interview and commentary. Performances of past 
Spiderwoman members and the children of current Spiderwoman members who are actors 
and playwrights; commentary and interviews with designers, stage managers and spouses; 
the music and songs of other extended family members who are performers, a real 
document of the past 25 years. These visual components will then be integrated, 
interwoven and juxtaposed with the live performance.

Persistence of Memory was first produced as a workshop production in May 2000 at the 
American Indian Community House in New York City. At that time, a first draft of the 
play was written and a very basic video design was created as well as a basic lighting and
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set design. Since that time there has been some work on the video aspect of the show but 
beyond that, there has been very little movement on completing the show.

We would like to do a 3-week residency from February 5 to February 26. The proposed 
residency would allow us to finish working both the video/media aspects of the show and 
the script and then to integrate the live performance with the visual aspects. We would like 
to edit the video and to create a CD-ROM of the video and of the slides. Then we would 
technically integrate these with the live performance and at the same time, create a lighting 
design. We would create the set design in New York, prior to coming to Banff.

As artistic personnel, we would have Muriel Miguel who is the artistic director and 
director of Spiderwoman Theater and who, along with Lisa Mayo and Gloria Miguel will 
form the acting company. On the production side, we would bring with us Shawn Henry 
as video editor. Shawn has worked with Muriel Miguel before and he brings a theatrical 
sensibility to the editing process. Zdenek Kriz as lighting designer. Zdenek has been the 
lighting designer for Spiderwoman Theatre for 15 years and has lit all their shows during 
that time. We will also be bringing a person who can create the CD ROM of the show for 
us and be present during the rehearsal, along with Zdenek, to integrate the video, slides and 
live camera with the other technical elements and the live performance. Deborah Ratelle, 
stage/production manager for Spiderwoman for the last eleven years, will act in the same 
capacity for the residency.

We have told our stories over our kitchen tables, on our front steps, in our communities, on 
the stages of New York, Berlin, Auckland and Beijing. Now it is important for us, it is our 
responsibility, to come home again and share our stories with our young people. They are 
the generations who will take their stories out into the world of the new millennium and 
who will create a new legacy for future generations. This is the Persistence of Memory.

BIOGRAPHIES:

Lisa Mayo (Kuna/Rappahannock)

Lisa Mayo, is a founding member of Spiderwoman Theater whom she has toured with 
worldwide. A performing member of Masterworks Laboratory Theater of New York, she 
is a trained mezzo-soprano. She has also studied with Uta Hagen, Robert Lewis, Walt 
Witcover, Charles Nelson Riley and Susan Slavin.

Ms. Mayo was the recipient of a CAPS Fellowship, and received a grant from the New 
York State Council on the Arts for the development of THE PAUSE THAT REFRESHES; 
a piece she created and directed.
She performed and studied with Tina Packer and Kristin Linklater of Shakespeare and 
Company. She taught theater crafts and acting to young people as part of the Minnesota 
Native American AIDS Task Force. In 1991, Ms. Mayo directed the Native American 
Actor’s Showcase at the American Indian Community House, where she serves on the 
Board of Directors.
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Gloria Miguel (Kuna/Rappahannock)

Gloria Miguel studied drama at Oberlin College, Ohio and is a founding member of 
Spiderwoman Theater. She has worked extensively in film and television, and toured the 
United States in "Grandma", a one-woman show, toured Canada as Pelajia Patchnose in 
the original Native Earth production of Tomson Highway’s THE REZ SISTERS, and 
performed in the Canadian play SON OF AYASH in Toronto. She performed as 
Coyote/Ritalinc in JESSICA, a Northern Lights Production in Edmonton, Canada, for 
which she was nominated for a Sterling award for outstanding supporting actress.

She was a drama consultant for Minnesota American Indian Youth AIDS Task Force a 
drama teacher at the Eastern District YMCA in Brooklyn, NY as well as the Redwins 
University in Arizona and New Mexico. She received an honorary doctorate of Fine Arts 
from Miami University in Oxford, Ohio.

Muriel Miguel (Kuna/Rappahannock)

Muriel is a founding member and Artistic Director of Spiderwoman Theatre, the longest 
running Native American feminist theatre group in North America, which has toured 
internationally for 25 years. She has been the director of all of Spiderwoman’s shows and 
has directed for Native Earth Performing Arts and Nightwood Theatre in Toronto and for 
Coatlicue and at New York Theatre Workshop in New York City. In the summer of 1999, 
she choreographed Throw Away Kids as the guest choreographer for the Chinook Winds 
Aboriginal Dance Program at The Banff Centre for the Arts.

As an actress, Muriel was an original member of Joseph Chaikan’s Open Theatre, one of 
the leading alternative theatre groups in New York in the 1960's. She originated the role of 
Philomena Moosetail in the Rez Sisters for Native Earth Performing Arts.

Muriel is the co-founder of the Thunderbird American Indian Dancers in New York City. 
She has studied with Alwin Nickolai at the Henry Street Playhouse and Eric Hawkins and 
Jean Erdman. She teaches classes in Laban technique. She is also a founding member of 
Shy Woman Singers and Dancers, a traditional women’s drum and dance troupe.

She teaches extensively in a variety of settings including as an assistant professor of drama 
at Bard College for four years. She teaches on an ongoing basis at the Centre for 
Indigenous Theatre in Toronto and the Aboriginal Arts Program at The Banff Centre for 
the Arts where she has been instrumental in training Native youth in theatre and dance. 
She has developed two shows for The Minnesota Native American AIDS Task Force in 
Minneapolis working with inner city native youth on HIV/AIDS and its impact on their 
lives.

In 1998, Muriel was selected for the Bread and Roses International Native Women of 
Hope poster. She has also been awarded an honorary Doctorate in Fine Arts from Miami 
University in Oxford, Ohio, the site of the Native Women’s Playwrights’ Archives. She 
was recently honoured by the Brothers of the Sisters of ASTRAEA as a role model for two 
spirit women of colour.
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T h e  B a n f f  C e n t r e

Media Release
February 11, 2002 
For Immediate Release

Box 1020,107 Tunnel Mountain Drive 
Banff, Alberta, Canada, TIL 1H5 
communications@banffcentre.ca 
www.banffcentre.ca

The Banff Centre announces recipients of the Paul D. Fleck Fellowship in the Arts

Award-winning choreographer, composer -in-residence, curator, pianist... the 2002 Fleck Fellows 
represent a breadth of artistic talent and discipline. This year’s fifteen recipients will each receive a 
creative residency at The Banff Centre, allowing them to develop new work, spend time on an existing 
project, or collaborate with faculty and other artists-in-residence.

“The Fleck fellowships are the most prestigious scholarships offered by The Banff Centre to visiting 
artists of exceptional past accomplishments and future potential,” says Joanne Morrow, The Banff 
Centre’s vice-president, Arts. The Fellowship Trust was established in memory of Paul D. Fleck, 
former president of The Banff Centre. Mr. Fleck was a cultural statesman, and a man of vision and 
influence. He brought The Banff Centre’s reputation to new international heights, and through the 
Paul D. Fleck Fellowships his legacy lives on. “The Banff Centre is proud to provide such a fine group 
of artists a chance for creative exploration in this rich and fertile environment,” says Morrow. “During 
their creative residencies at The Banff Centre, the work of this year’s Fleck Fellows will develop in 
exciting new directions, and we look forward to seeing that process unfold.”

The recipients of the 2002 Paul D. Fleck Fellowships in the Arts are as follows:
Lisa Mayo, actor/singer. New York, NY 
Gloria Miguel, actor. New York, NY;
Muriel Miguel, Choreographer/Dancer. New York, NY
Lee-Ann Martin, Curator. Ottawa, ON
David Rokeby, New Media Artist/Inventor. Toronto, ON
Jean-Claude Guedon, Electronic Publisher/Writer. Montreal, QC
Marc Durand, Pianist. Montreal, QC
Gary Kulesha, Composer. Toronto, ON
Lori Freedman, Clarinetist. Montreal, QC
John Estacio, Composer. Calgary, AB
John Alleyne, Choroegrapher. Vancouver, BC
Allen Kaeja, Dancer/Choreographer. Toronto, ON
Lorena Orozco, Composer. Banff, AB
Marilyn Dumont,Writer. Edmonton, AB
Wayne Dunkley, Photographer. Toronto, ON

The Paul D. Fleck Scholarship Trust provides annual fellowships for 10-15 Canadian and international 
artists in the fields of Aboriginal Arts, Media & Visual Arts, Music & Sound, Theatre Arts, and Writing 
& Publishing. Fleck Fellows are nominated and then selected on the basis of acknowledged 
achievement or recognition of high potential for artistic excellence. The first Fleck Fellowships were 
awarded in 2001.

Contact:
Sabrina Grobler, Media Relations, The Banff Centre. Ph. 403.762.6487 
.../M O R E

mailto:communications@banffcentre.ca
http://www.banffcentre.ca
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ARTISTS5 BIOGRAPHIES
More detailed biographies are available at: http://www.banffcentre.calcommunications/news/releaseffist/

Muriel Miguel, New  York. A choreographer/dancer, Miguel co-founded Spiderwoman Theatre; the 
Thunderbird American Indian Dancers in New York City; Shy Woman Singers and Dancers; and 
choreographed for the Chinook Winds Aboriginal Dance Program at The Banff Centre.

Lisa Mayo, N ew  York. An actor/singer, Mayo co-founded Spiderwoman Theater, performs with 
Masterworks Laboratory Theater of New York; and directed the Native American Actor’s Showcase at the 
American Indian Community House, where she serves on the Board of Directors.

Gloria Miguel, N ew  York. Actor Gloria Miguel co-founded Spiderwoman Theater; toured in the 
original Native Earth production of Toms on Highway's The Re^ Sisters; and she was nominated for a 
Sterling award for outstanding supporting actress for her performance in Jessica, a Northern lights 
Production in Edmonton.

Lee-Ann Martin of Ottawa is a senior independent curator. She has served as head curator at the 
MacKenzie A rt Gallery, Regina, where she continues as adjunct curator; first peoples equity 
coordinator at the Canada Council for the Arts; coordinator for the 1990 National Task Force on 
Museums and First Peoples; and interim curator o f Contemporary Indian Art at the Canadian 
Museum o f Civilization, Hull, and Quebec.

David Rokeby, Toronto. New media artist/inventor David Rokeby’s work in sound and video 
installation has been performed/exhibited in shows across Canada, the United States, Europe, and Asia. 
One of his interactive systems, Very Nervous System, enables a paralyzed woman to speak and write, and is 
also currently being used by composers, video artists, and medical facilities around the world.

Jean-Claude Guedon of Montreal is an electronic publisher/writer; a professor of Comparative 
Literature at the University of Montreal; an advisor to the Minister of Culture and Communication on 
cultural diversity; and works extensively as an advisor in the creation of archives, libraries, and databases.

Marc Durand, Montreal. Pianist Marc Durand is a soloist, accompanist, chamber musician and 
pedagogue. A professor in the Faculty of Music of the University of Montreal, and a regular visiting artist at 
The Royal Conservatory of Music in Toronto, he has toured extensively in North America, Europe, North 
Africa, Asia, Indonesia, and Australia.

Gary Kulesha, Toronto. Composer, pianist, and conductor Gary Kulesha has served as The Composers’ 
Orchestra’s principal conductor and artistic director; composer-advisor to The Toronto Symphony 
Orchestra; and 1986, he was named Composer of the Year by the Performing Rights Organization of 
Canada. Kulesha teaches Composition and Theory at the University of Toronto, and Conducting at the 
Royal Conservatory of Music.

Lori Freedman, Montreal. Clarinetist Lori Freedman’s work in contemporary, improvised, and 
electroacoustic music, as well as for dance and theatre has earned her guest appearances with Canadian 
orchestras including Esprit, CBC Vancouver, Winnipeg, and Manitoba Chamber. Freedman performs 
frequently with the Ig Henneman Tentet (NL), the Vancouver New Music Ensemble (BC), and her own 
duo, Queen Mab with Canadian pianist Marilyn Lerner.

John Estacio, Calgary. Composer John Estacio is currently composer-in-residence for both the Calgary 
Opera and the Calgary Philharmonic Orchestra. He has written stage works for Citadel/National Arts 
Centre; the Toronto Symphony Orchestra; New Arts Quartet; the Penderecki String Quartet; and harpists 
Nora Bumanis and Julia Shaw.

http://www.banffcentre.calcommunications/news/releaseffist/


The Aboriginal Arts Program at The Banff Centre

Presents

Photo by: Katherine Fogden

Spiderwoman Theater
25th Anniversary Celebration 

Persistence of Memory

Directed by Muriel Miguel 
With

Lisa Mayo Gloria Miguel Muriel Miguel

Lighting Designer - David Ingraham 
Production Manager - Deborah Ratelle 

Video Editor - Shawn Henry

Director’s Notes
It is important to build and support a generational memory. This 
statement is especially true for us as indigenous women. Every day 
we fight to remember who we are, to hold on to the memories of our 
great-great grandparents and the memories of their children and to 
keep them fresh in our minds.
This production is a gathering of energies and memories that 
Spiderwoman has collected over the last year, the last 25 years, the 
last thousand years. We have told our stories over our kitchen 
tables, on our front steps, in our communities, on the stages of New 
York, Berlin, Auckland, and Beijing. Now it is important to come 
home again and connect our stories of the past to our future. Our 
future is the generations who will take their stories out into the world 
of the new millennium and who will create a new legacy for their 
future generations. This is “The Persistence of Memory.”

Dedication

Persistence of Memory is dedicated to Ingrid El
Issa, Flying Eagle Woman, who will be in our collective memories 
forever.

Persistence of Memory is also dedicated to Josephine Mofsie 
Tarrant (Slivercloud) who inspired Spiderwoman and her grand 
daughter Heino Josephine Eagle Eye who is our inspiration
and joy.



PERSISTENCE OF MEMORY
By Spiderwoman Theater 

Banff Centre Residency 
PRELIMINARY SCHEDULE

Tuesday Feb 5
Muriel, Deborah, Shawn arrive

Wednesday Feb 6 -  Monday Feb 11 
Editing of video footage

Tuesday Feb 12 
Last day of editing 
CD-ROM person arrives

Wednesday Feb 13 
Shawn leaves
Digitalizing of material begins 
Lisa, Gloria, Zdenek arrive

Thursday Feb 14
Begin rehearsals/script work
Continue digitalizing

Friday Feb 15
Continue Rehearsals/script work 
Continue digitalizing

Saturday Feb 16
Introduce visual material into rehearsal process

Sunday Feb 17 
DAY OFF

Monday Feb 18-Wednesdav 20 
Continue rehearsals

Thursday Feb 21-Sunday Feb 24
Continue rehearsals with addition of other technical elements

Monday Feb 25 
Presentation

Tuesday Feb 26 
Everyone flies home
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Top L to R: Wendy Walker (Metis/Mi’kmaq), Shawn Singer 
(Kainai Blood/Cuban/Haitian) and Amber Weasel Head (Kainai 

Blood)
Bottom L to R: Jeremy Owen (Metis), Cheyenne Seibel 

(Metis/Mi’kmaq/German) and Jeff Godin (Cree/Irish)



The Aboriginal Arts Program at the Banff Centre

Presents A Work In Progress

OTF PRODUCTIONS

A Look At What was, What is , What Can Be.



The Cast

Wendy Walker (Metis/Mi’kmaq) -- Artistic Director of OTI’ PRODUCTIONS/Creator/ 
Choreographer/Music Composer/Performer (Marrie,Water)
Wendy Walker is originally from Manitoba and is currently based out of Calgary. She is a 
singer/songwriter/actor/playwright/choreographer, and host of Aboriginal Peoples Television Network’s (APTN) 
Profiles of Success. Wendy has performed with Buffy St. Marie, Tom Jackson, Murray Porter, Olivia Tailfeathers, 
Joanne Storm, and Lawrence Martin, to name a few. Wendy began her theatre arts training by attaining a four-month 
acting program at John Casablanca’s in Calgary. She then continued her training at Lee Strasbourg’s Studio in 
London, England. Wendy studied contemporary dance in Amsterdam, Holland. She has choreographed an Inuit 
traditional and contemporary dance show in Iqaluit. Her unique version of “O Canada” is played in several Canadian 
Embassies and has been syndicated for national airplay on Canada Day. Walker’s company, OTI’ PRODUCTIONS 
has produced, An Afternoon With Aboriginal Women, which received international media coverage. OTI’ 
PRODUCTIONS also produced other noted shows such as, From Jiggin’ to Drums, Glenbow Museum’s opening 
evening of, Powerful Images. OTI’ PRODUCTIONS is in partnership with the Calgary Centre for Performing Arts in 
Playwright’s Web. Wendy completed a Creation of New Works Artist’s Residency this past February at the Banff 
Centre. She worked on “Peel the Orange”, a First Nations Musical that she is creating with the Aboriginal Arts 
Program. Wendy works as an Arts Educator within Calgary’s public and separate school systems and is also the first 
Arts and Education Consultant for the Stoney Nation. She is one of the only Aboriginal Artists working directly with 
teachers and students to promote arts based education. The Epcor Centre for the Performing Arts partnered with her 
earlier this year to take “PLAYWRIGHT’S WEB”, an international arts based education project to Siksika.
Next year “PLAYWRIGHT’S WEB” will go to North Carolina. Wendy has taught Language Arts/English, Science, 
Social Studies, Science, And Drama from kindergarten to grade 12. As a multi-disciplined Artist, she brings to the 
classroom dance, music, storytelling, drama, and production skills.

Jeremy Owen (Metis) -  Playwright/Performer (Trickster)
Jeremy has worked in the areas of theatre, music, and television, often in collaboration with Wendy Walker. He is 22 
years old and lives in Calgary.

Amber Weasel Head (Kainai Blood) -- Actor/Dancer/Singer (Ensemble,Mother Earth)
Amber is 20 years old and a recent graduate of Kainai High School. She was a singer with the Aboriginal Women’s 
Voices in the Studio ‘97. Amber was also a dancer in the presentation of “Quest” last summer 2001. She is a multi- 
disciplined artist who plans to continue to work through the dramatic arts.

Shawn Singer (Kainai ‘Blood/Cuban/Haitian) -- Actor/Dancer/Singer (Richard,Air)
Shawn is 25 years old and performed in last summer’s residency titled “Quest” in 2001. He has studied the Blackfoot 
language, Anthropology and English. For the past 5 years he has been a Child and Youth Careworker. Future goals 
are to pursue a career in the Fashion Industry. Currently Shawn is applying to La Salle College in Montreal, Quebec 
for Fashion Design.

Cheyenne Seibel (Metis/Mi’kmaq/German) -- Performer (Ensemble,Fire)
Cheyenne is 10 years old and has been dancing since she was five. She started traditional dancing (Jingle) in 1999. 
Cheyenne is in Theatre School at the Epcor Centre for the Performing Arts. For 2 years she was with the Youth 
Singers of Calgary, in the summer of 2001 she played Antonio in Shakespeare’s “The Tempest”. Cheyenne attends a 
fine arts school in Calgary, and participates in an annual performance. Currently, she is writing a movie script titled 
“Calgary Traffic”.

Louis H. Bear (Hollow Water/Ojibway) -- Visual Artist
Louis Bear is 23 years old and an emerging First Nations Artist, who enjoys working with a variety of materials. This 
presentation is the premiere of his work.

Clifford Cranebear (Siksika) -- Cultural Historical Advisor
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THE ABORIGINAL ARTS PROGRAM 
AT THE BANFF CENTRE

An Aboriginal Journey with Brecht...A Theatre Workshop
Program Director: Uta Birnbaum

In rehearsal: Muriel Miguel (Kuna/Rappahannock) in A Caucasian Chalk Circle

REPORT

An Aboriginal Journey with Brecht... 
A Theatre Workshop

April 28 to May 27, 2002

7  strongly believe that every time you do a production you have to do something different. 
The play should express relevan problems" .. .U ta  B irn b a u m , D ir e c to r



An Aboriginal Journey with Brecht 
A Theatre Workshop

Procram Director: Uta Birnbaum&SM



An Aboriginal Journey with Brecht...A Theatre Workshop
Program Director: Uta Birnbaum

Front Row L to R: Rosalie Jones (Blackfeet/Chippewa), David DeLeary (Ojibway), Michelle Thrush (Cree), 
Robyn Melting Tallow (Metis), Alanis King (Odawa), Sidd Bobb (Metis/Salish), Shaneen Ann Fox (Blackfoot), 
Middle Row L to R: Vicky Oveson, Sam Bobb (Salish), Jeremy Proulx (Ojibway), Amy White (Ojibway), Uta 
Birnbaum, Jacqueline Carpenter (Cree), Candace Wilde (Ojibway), Stefan Shutz, Muriel Miguel 
(Kuna/Rappahannock)
Back Row L to R: Patricia Marois, Debby Keeper (Cree), Cheri Maracle (Mohawk), Lome Cardinal (Cree), 
Jonathan Fisher (Ojibway), Louis Neighbor(Cree/Metis)
Missing from photo: David Lovett, Marrie Mumford (Metis/Chippewa-Cree), Margaret Alfred

Photo by Don Lee 
The Banff Centre

Use or publication must include photo credit



The Aborginal Arts Program Presents

An Aboriginal Journey with Brecht

Scenes <& Songs

A Theatre Workshop Presentation 2002 

Saturday, May 25, 2002

8:00 PM

Margaret Sreenham Theatre



BRECHT PRESENTATION - Saturday, May 25. 2002

SCENES. CAST <& SONGS

Mother Courage
Translated by: John Willett 
Scenel: Mother Courage Sings
•  M o th e r C ourage
•  Y oung  S o ld ier
•  C lerk

Songs:
T he G rand  C ap itu la tion  M uriel M iguel
S ong o f  the L ittle  W ind  M ichelle  T hrush

A m y W hite  
S haneen  A nn Fox

Saint Joan of the Stockyards

Translated by: Frank Jones
Scenel: In Front of the Livestock Market
•  Joan C heri M aracle
•  M au ler Sam  B ob
•  S lift S id B obb
Scene2: The Livestock Exchange
•  Joan C heri M aracle
•  M au ler Sam  B ob
•  S lift S id B obb
Scene3: Mauler’s Office
•  Joan C heri M aracle
•  M au ler S am  B obb

Songs:
A tten tion , A tten tion!! Full C ast
T he B eg inn ing C heri M aracle
T he F o reste r  S ong L o m e C ard inal 

Jerem y P rou lx  
Sam  B obb

the Song of the Grand Capitulation
M uriel M iguel 
Jerem y P rou lx  
D avid  D eL eary

The Good Person of Szechwan
Translated by: John Willett 
Scenel: Evening in a Public Park
•  Shen  T he M ichelle  T hrush
•  Sun Jonathan  F isher
•  O lder P rostitu te  M uriel M iguel
•  Y ounger P ro stitu te  A m y W hite
Scene 2: Independent Monologue
Shen T he A m y W hite
Scene 3: The Tobacconist’s
•  Sun Jonathan  F isher
•  Shen T eh  M ichelle  T hrush



Songs:
Love’s Caresses 
Remembering Marie A.

Michelle Thrush 
Jonathan Fisher 
Sid Bobb

The Caucasian Chalk Circle
Translated By: James and Tania Stern 
Part A
Scenel: The First Meeting
•  S im on Sid B obb
•  G rusha Shaneen  A nn Fox
Scene2:1 Shall Wait for You Simon
•  S im on Sid B obb
•  G rusha Shaneen A nn Fox
Scene3: Across the River
•  S im on Sid B obb
•  G rusha S haneen A nn Fox

Sones:
T he C ity  L ies S till D avid  D eL eary
G o C alm ly  In to  B attle , S o ld ier Shaneen  A nn Fox
A s She S at by the S tream D avid  D eL eary
T he B loody  B attle S id B obb 

S haneen A nn Fox
Part B
Scene 1: The Story of a Judge
•  A zdak L om e C ard inal
•  Iron  S hirt Jacqu ie  C arpen te r
•  Invaild Sam  B obb
•  L im p ing  M an Sid B obb
•  B lackm ail Jonathan  F isher
•  D octo r Jerem y P rou lx
Scene 2: Family Honour
•  A zd ak L o m e C ard inal
•  Iron  Shirt Jacqu ie  C arpen te r
•  S tab le  M an Sid B obb
•  InnK eeper Jonathan  F isher
•  L udov ica A m y W hite
Scene3: Wandering Hermit
•  A zdak L o m e C ard inal
•  Iron  S hirt Jacqu ie  C arpen te r
•  B and it Jerem y P rou lx
•  O ld  W om an M uriel M iguel
•  F arm er Sam  B ob

Songs:
G reat H ouses T urn  T o  A shes D avid  D eL eary
B ew are O f W illin g  Judges D avid  D eL eary
W ealthy  P ete r D avid  D eL eary
T o F eed  T he S tarv ing  P eop le Full C ast



An Aboriginal Journey with Brecht...
A Theatre Workshop

Program Director: Uta Birnbaum

The Good Person ofSzechewan
In rehearsal L to R: Muriel Miguel (Kuna/Rappahannock) and Michelle Thrush (Cree)

The Good Person of Szechewan
In rehearsal L to R: Michelle Thrush (Cree) and Jonathan Fisher (Ojibway)



An Aboriginal Journey with Brecht...A Theatre Workshop
Program Director: Uta Bimbaum

a/. Joan oj the Stockyards in rehearsal
L to R:Sid Bobb (Metis/Salish), Cheri Maracle (Mohawk) and Sam bobb (Salish)

Caucasian Chalk Circle in rehearsal 
L To R: Sid Bobb (Metis/Salish) and Shaneen Ann Fox (Blackfoot)



An Aboriginal Journey with Brecht...A Theatre Workshop
Program Director: Uta Bimbaum

Caucasian Chalk Circle in rehearsal
L to R: Amy White (Ojibway) and Lome Cardinal (Cree)



An Aboriginal Journey with Brecht...A Theatre Workshop
Program Director: Uta Bimbaum

Caucasian Chalk Circle In rehearsal
L to R: Sam Bobb (Salish), Lome Cardinal (Cree) and Muriel Miguel (Kuna Rappahannock)

Caucasian Chalk Circle in rehearsal
L to R: Jeremy Proulx (Ojibway) and Sid Bobb (Metis/Salish)
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REPORT - 2001-2002
to the Canada Council

Program of Support to Aboriginal Peoples Dance Organizations and Collectives

i  rlE  ABORIGINAL ARTS PROGRAM
AT THE BANFF CENTRE

Aboriginal Performance Program

Banff Arts Festival
World Indigenous Peoples Conference on Education

Simply the fact of the existence of the Aboriginal Arts Program is a solid symbol of the commitment of the Centre and the Canadian 
government, to promote and develop First Nations (and all native) talent... The success being achieved by the Aboriginal Arts Program is 

definitely more than adequate, it is growing, and it is passionate. With the production of “BONES”, it may even be brilliant in its achievement. 
Rosalie Jones, Program Co-Director, Choreographers Workshop, 1998; Movement Coach, Aboriginal Journey with Brecht, 2002



APPLICATION TO THE CANADA COUNCIL - 2003-2004 

Support to Aboriginal Peoples Dance Organizations and Collectives

Application for Annual Support
2003-2004

Aboriginal Dance Performance Program 

PUBLICITY MATERIAL / CLIPPINGS

Inspired by the traditions of Aboriginal culture and the boundaries of contemporary dance, Aboriginal dancers and instructors 
with both traditional and contemporary dance experience created the Aboriginal Dance Project in 1996. Since then the dance 

project has grown and created a dynamic and powerful dance language to communicate tradition and culture.
Alberta Sweetgrass -  August 1999



a  c e l e b r a t i o n  o f

ABORIGINAL ARTS
AT THE BANFF CENTRE
From stunning Aboriginal dance to a new Aboriginal exhibition in the Walter 
Phillips Gallery, from a special screening of a new Aboriginal film making waves 
around the world, to Indigenous women's song workshops and performances, 
Aboriginal Arts presents a lively series of events for Summer 2002.

All are pre-conference events for the 6th World Indigenous Peoples Conference 
on Education -  2002 at Stoney Park, Nakoda Nation, Morley, Alberta,
August 4 -  10, 2002

SPECIAL FILM  SCREENING
Award-winning feature film Atanarjuat (The Fast Runner) by Zacharias Kunuk, 
recipient of the 2001 Banff Centre National Arts Award. An epic thriller set in 
ancient Iglooiik at the dawn of the first millennium. Winner of the Camera d'or 
prize for Best First Feature Film at Cannes 2001. Filmmaker in attendance.

Ju ly 2 8  at 8 pm
Eric Harvie Theatre at The Banff Centre
$5 y  Arts Lover Passholders Free •  World Indigenous Peoples Conference on Education (WIPCE) Delegates Free

A B O R IG IN A L ART EXHIB ITION
Mapping Our Territories, curated by Lee-Ann Martin 
Presented in collaboration with the Walter Phillips Gallery. Aboriginal artists 
Delia Cross Child, Faye HeavyShield, Frederick McDonald and Lionel Peyachew, 
all born and living within Treaty areas 6, 7 and 8 in Alberta, reveal diverse 
artistic affinities to their cultural territories.

August 2 to October 6
Opening Reception August 2 at 2 pm •  Curator's /  Artist's Talk August 3 at 2 pm 
Walter Phillips Gallery at The Banff Centre. Free and open to the public.

A B O R IG IN A L DANCE PER FO R M AN C E
Miinigooweziwin ... The Gift, choreographed by Georgina Martinez 
a remarkable new Aboriginal dance work that tells an ancient Anishnaabe 
story from the Lake of the Woods.

August 2 &  3 at 8 pm A u g u st 4  at 2 pm
Margaret Greenham Theatre
Adult $15 Student/SeniorS 12 Child $8 y  Arts Lover Passholders Free

Sylvia Ivdu (Atuaf) and Bernice Ivdu (baby Kumaciak; from Atonoijua! 
(Ihe Fosl m n & )  by Zacharias Kunuk; photo MH (ousineou.

■  ^  ■  Canadian Patrimoine
■  ■  Heritage Canadian

A Weyerhaeuser

FOR TICKETS AND INFO CALI THE BOX OFFICE:
1-800-413-8368 or 403-762-6301 T he Ba n f f  C entre

www.banff<entre.«a

C D
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MIINIGOOWEZIWIN.. .THE GIFT 
SYNOPSIS OF ACTS

Act I - Miinigooweziwin ... the Gift beg ins in the presen t, w ith  W abano  M anito  -  the S p irit o f  the E ast and M iig izi

-  the E ag le  observ ing  the youth  in the city  from  M an itow atig  -  the T ree o f  Life. T hese  are the ch ild ren  o f  the 

seven th  genera tion  tha t W abano  M anito  and M iig izi have p rom ised  to pro tec t, as w as p rayed  for by  the ancesto rs 

seven  genera tions ago. M ishom is -  the G randfa ther, rem em bering  the orig inal in struc tions g iven  to the A n ishnaabe , 

reflec ts on the life  o f  the people. T hrough  the w ords o f  the anc ien t ones, the youth  are ab le to see the S p irit w orld  

and fo llow  W abano  M anito  to M an itow atig  -  the T ree o f  Life. A s the youth  touch  M an itow atig , they beg in  to 

rem em ber the life o f  the ir ancestors. G w iizehns -  a youth  leans against M an itow atig . Ishkabew is -  a h e lper clim bs 

M anitow atig . A s he sees the nest o f  M iig izi, he receives M iig izi N agam ow in  -  T he S ong o f  the E agle . G w iizehns 

hears Ishkabew is sing M iig iz i N agam ow in  and sings w ith  him  and W abano  M anito . G w iizehns falls in to  a deep  

sleep. H e receives a d ream  from  M anitow atig . H e d ream s o f  the pas t and has v isions o f  the fu ture .

Act II - G w iizehns beg ins to d ream  o f  the ancestors as they lived p rio r to contact. T he w om en beg in  

M iskw ab iim in igohns N iim iw in  -  T he D ance o f  the R ed W illow s and are jo in e d  by the m en o f  the v illage. M an ito  

M em engw ahn  -  the Sp irit o f  the B utterfly  dances w ith  W abano  M anito . G w iizehns sees the beau ty  o f  life befo re  

con tac t, and G agw atag itow in  -  the hardsh ip , suffering  and starvation  tha t cam e upon the people . O sh ik iikw e -  a 

young  w om an  falls ill. Ishkabew is lifts her up and seeks M ishom is -  the G rand fa ther to find  help  fo r O sh ik iikw e. 

M ishom is beg ins a jo u rn ey  to seek  help  for B em aad iz ijig  -  the people. H e is to ld  w hat he needs to  do. A s he beg ins 

a  song w ith  his shaker, W abano  M anito  -  the S p irit o f  the E ast -  the S p irit o f  N ew  L ife  appears, b rin g in g  a new  

cycle  -  sp ring  -  to B em aad iz ijig  -  the people.

Act III - W abano  M anito  com es to  M ishom is, b ring ing  know ledge -  the g ift o f  life -  k indness and generosity , 

g iv ing  M ishom is, M iskw ab iim in igohns -  the R ed W illow , m ed icine to the A n ishnaabe, to sum m on Z haw ano  

M anito  -  the Sp irit o f  the South. Z haw ano  M anito  rem inds M ishom is o f  the sum m er o f  life -  the g reen  grass as it 

dances on the p ra iries  -  spark ling  in the sum m er sun to rem em ber B em aad iz ijig  -  the p eop le  sh in ing  -  the g ift o f  

renew al tha t com es from  honesty . W hen  M ishom is m akes a hoop  w ith  M iskw ab iim in igohns -  the R ed W illow , 

M an ito  M em engw ahn  -  the Sp irit o f  the B utterfly  appears and he is rem inded  tha t the m end ing  o f  ou r com m unities, 

beg ins w ith  the m end ing  o f  the sacred  hoop.

M ishom is d rum s on the E arth , as he th inks o f  w hat he should  do next. W ithou t know ing , he sum m ons N ingab iyano  

M anito  -  S p irit o f  the W est, a T rickster w ho rem inds M ishom is tha t life is no t perfec t, tha t there  are  sto rm s in our 

lives. D uring  a sto rm  the T hunderbeings com e and purify  the earth , the w aters and our lives -  so it is w ith  laughter, 

every th ing  in the w orld  is c leansed  -  is new . T rickster brings the g ift o f  laugh ter -  to  teach  th epeop le  to  laugh  at 

them selves as they  app roach  adu lthood  w hen life -  w ork  becom es hard.

W hen M ishom is touches the stone to  his heart in thankfu lness for this teach ing , unknow ing ly  he inv ites the 

G randm others  w ho b ring  the g ift o f  w isdom , b ring ing  healing  for the peop le  in the w in ter o f  the ir lives. G iiw etino  

M anito  -  S p irit o f  the N orth  -  appears and sum m ons N okom is, M ak w a M an ito  -  the G randm other, the B ear S p irit 

w ho d ream s o f  the fu tu re  for B em aad iz ijig  -  the people . N okom is d ream s o f  Z h iibashkay iigan  N iim iw in  -  T he 

Jing le  D ress D ance, a m ed icine dance, a healing  dance for O shk iikw e -  and fo r all w om en in the fu ture . 

B iidajim ow ag  M an itow ag  -  the Spirits b ring  a m essage to M ishom is. B em aad iz ijig  -  the p eop le  are healing , 

B em aad iz ijig  -  the peop le  are ready  -  this beg ins the b lossom ing  o f  M an itow atig  -  the T ree  o f  L ife.

A c t  I V  - M iig izi N iim iw in  -  T he D ance o f  the E ag le  b rings the aw aken ing  o f  m ind, body  and sp irit to 

B em aad iz ijig . N okom is sings W abano  N agam ow in  -  T he Song o f  A w aken ing  -  T he D aw n Song. M iin igoow ez iw in

-  the G ift com es to the peop le , b ring ing  new  life for now  and for all those yet to com e.
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Aboriginal Performance Program

Miinigooweziwin...the Gift

The creation of Miinigooweziwin has give us an opportunity for rescuing the poetic and spiritual perception of 
the body, through the teachings of our ancient stories. G eorg ina  M artinez , P rog ram  D irec to r/C h o reo g rap h er



Box 1020, 107 Tunnel Mountain Drive 
Banff, Alberta, Canada, T IL  1H5 
communications@banffcentre.ca 
www.banffcentre.ca

For Immediate Release 
July 22, 2002

Ancient Anishnaabe story inspires Aboriginal Dance Performance
An international company of Aboriginal artists representing over 14 Indigenous nations from Canada, Mexico, New 
Zealand and the United States, including Hawaii and Alaska, meld their talents in M iinigoomfftmn.. .the G ift, inspired 
by an ancient Anishnaabe story from the Lake of the Woods. Elders, renewing Anishnaabe culture through the oral 
tradition of storytelling, have communicated this story from one generation to the next.

This year’s world premiere of M iinigoomtftmn.. .the G ift, evolved through a collaborative process, first as a studio 
presentation of Vawaachige:... The One Who Dreams in 2000, and then as a workshop presentation under its new title 
M iinigoowefivin.. .the G ift during the summer of 2001. Don Kavanaugh (Anishnaabe) brought the story to the 
program after consulting with a storyteller, an elder from his community. H ie storyteller reminded him of the 
importance of retaining stories of origin through retelling them — in this case, weaving it through a performance of 
dance, music, song and theatre.

The Aboriginal Dance Performance program is under the direction o f international choreographer Georgina 
Martinez (Mexican/Zapotec) and cultural director Edna Manitowabi, an Anishnaabe elder, singer and theatre 
artist. The program creates a gathering place where Aboriginal artists can remember and restore ancient forms 
and create new images to share their stories, both ancient and contemporary, bringing oral tradition into a 
contemporary perspective. 'T hrough the art o f dance, I try to find a way to contribute to the wellbeing o f all 
people; the aesthetics and vision o f my ancestors provide me with tools to achieve this goal. One o f the basic 
principles o f Aboriginal dance: it is an integral part of a whole vision of life,” says Martinez.

This summer’s production includes a stunning set and costume design by Linda Leon, lighting designed by 
Beth Kates, and original music by Russell Wallace (Stla’limx), composer for the Aboriginal Dance program 
since 1996. The full-scale production gives audiences a rare opportunity to experience the power o f authentic 
Aboriginal Dance grounded in Indigenous knowledge, history, traditions, and ancestral memories, presented 
in a contemporary context.

The Aboriginal Arts program, in collaboration with the Theatre Arts department at The Banff Centre, is 
proud to present this new work at this year’s Banff Arts Festival.

August 2nd and 3rd at 8 p.m., and August 4th at 2 p.m. in the Margaret Greenham Theatre

-30-

w The  Ba n f f  C en tre

Media Release

For Interviews or More Information:
Deborah Ratelle, Aboriginal Dance program manager, The Banff Centre, Ph. 403.762.7583
deborah ratelle@banffcentre. ca 
or
Catherine Callary, media relations, The Banff Centre, Ph. 403.762.6487
Catherine callary@banffcentre. ca

M iniigoom tftm n.. .the G ift is made possible through the generous assistance o f The Canada Council for the 
Arts, The Departm ent o f Canadian Heritage through the National Arts Training Contribution Program, 
Weyerhaeuser, FONCA [Fondo Nacional para la Cultura y las Artes] and The Banff Centre.

mailto:communications@banffcentre.ca
http://www.banffcentre.ca
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Information
Box 1020,107 Tunnel Mountain Drive 
Banff, Alberta, Canada, TIL 1H5 
communications@banffcentre.ca 
www.banffcentre.ca

Miinigooweziwin... the Gift

• The production evolved through a collaborative process over two-years, first as a studio presentation 
of Pawaachige... The One Who Dreams in 2000, and then as a workshop production under its new title 
Miinigooweziwin.. .the Gift during the summer of 2001.

• 17 Indigenous nations are represented in the company, which has been formed specifically for this 
world premiere.

• Indigenous Nations involved in this production include: Alutiq, Anishnaabe (Ojibway), Blackfeet, 
Cayuga, Cree, Kainai (Blood), Kuna/Rappahannock, Maori (Ngati Kahungunu, Ngati Kahu, Te 
Raraw), Metis, Mestizo, Mixteco, Mohawk, Nakoda, Sda’limx (Salish), Tsuu T ’ina, Tzeltal and Zapotec.

• Program Director Georgina Martinez (Zapotec/Mexican) first came to the Aboriginal Dance program 
in 1998 as a guest choreographer, creating a new work for Cultures Around the Fire.. .From the Mayan to 
the Inuit, as s result of The Banff Centre’s partnership with FONCA (Fondo Nacional para la Cultura y 
las Artes) in Mexico. She became Program Director in 2000 and guided the development of 
MUnigoowefn to the present.

•  Cultural Director Edna Manitowabi was the Traditional Cultural Director for the Native Theatre 
School and the Centre for Indigenous Theatre in Toronto for five years. She now teaches at Trent 
University in Ontario.

• Miinigooweziwin is based on an Anishnaabe story from the oral tradition of Lake of the Woods. The 
company was immersed in Anishnaabe culture throughout the rehearsal period, learning songs, dances 
and stories from the Anishnaabe tradition of storytelling, communicated from one generation to the 
next by the elders. The instructors included Don Kavanaugh, Karen Pheasant, Edna Manitowabi and 
Tommy White. Both Edna Manitowabi and Don Kavanaugh are Anishnaabe speakers and are fluent 
in their language.

•  Two of the instructors are Artistic Directors: Muriel Miguel (Kuna/Rappahannock) of Spiderwoman 
Theatre, from New York, and Aroha Crowchild (Ngati Kahungunu/Tsuu T ’ina) of Red Thunder 
Native Dance Theatre and the Maia Cultural Arts Collective, from Alberta.

• Additional instructors of national and international stature included: Olivia Tailfeathers 
(Traditional/Contemporary Songs), Delbert Wapass (Grass Dance), Alex Wells and Devin Bellerose 
(Hoop Dance).

•  Composer Russell Wallace (Stla’limx), from Vancouver, assisted by Malcom Lim, has created an 
original music for the production. A CD of his compositions, Music from Chinook Winds Aboriginal 
Dance 96/97, was nominated for a Canadian Aboriginal Music Award in 2001.

• New sets and costumes have been designed specifically for this year’s production by Linda Leon from 
Calgary, who has done extensive research with the Anishnaabe on-site in the Lake of the Woods area. 
Lighting has been designed to integrate with choreography and sets by Beth Kates.
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Miinigooweziwin.. .the Gift-Biographies

The Creative Team

Georgina Martinez (Zapotec/Mexican) — Program Director/ Choreographer. Her professional 
background has been a driving force for the creation of a unique dance form, an integration of a strongly, poetic 
and feminine style with ancestral knowledge. From 1981-1986, she studied dance and choreography in the United 
States, most notably in Chicago Returning to Mexico, her training and artistic vision focused on the exploration of 
her personal worldview with the history, rituals and iconography of her indigenous heritage. Her work has been 
presented since 1989 in dance venues and festivals in Mexico, the United States, Canada, Europe and the 
Philippines.

Edna Manitowabi (Anishnaabe) — Cultural Director has been a strong advocate for the past 40 years for 
Anishnaabe Kwe and the revitalization of Aboriginal traditions, customs, ceremonies and spirituality She is 
currently teaching as a Professor in the Native Studies Dept at Trent University Edna developed courses in 
Aboriginal Theatre, Aboriginal Women’s’ Studies and co-teaches a PHD course in Indigenous Knowledge Edna 
was the Cultural Director for Native Theatre School and the Centre for Indigenous Theatre; the language resource 
person providing translation and interpretation for their productions. She performed in Someday by Drew Hayden 
Taylor, for which she created the lead role. Following this performance, she was invited to perform at Harvard 
University. Edna also performed a new work she had created for The Roots of Theatre Festival in Finland.

Don Kavanaugh (Anishinaabe) -  Performer/ Keeper of the Story is a traditional dancer and theatre artist 
and the former Executive Director of the Lake of the Wood Ojibway Cultural Centre He participated in the 
Theatre Arts Program in 1999 and in the summer of 2000 was Production Coordinator for Aboriginal Dance 
Training and Assistant Stage Manager for TONES: A n  Aboriginal Dance Operas workshop production. He went on 
to perform in 2001’s workshop production of Miinigooivegmn.. .The Gift. He has been instrumental in the acting, 
play development and stage management training of high school students in the community of Grassy Narrows.

Russell Wallace (Stla’limx) — Composer is known as a musician and composer across Canada. Fie has 
been the composer for the Aboriginal Dance program since 1996. He has co-recorded numerous CDs, and 
he produced Hearts of the Nations ... Aboriginal Women's Voices ... in the Studio. In 1999, Hearts of the Nations 
was nominated for a Juno Award, a Native American Music Award, and a Canadian Aboriginal Music 
Award. Recently the CD Chinook Winds Aboriginal Dance 96/97, composed and produced by Wallace, 
was launched as part of the series, Spirit... I  am pour Tones. Russell currently performs with Tzo’Kam, and 
has established the production company Wallace Media Productions and the record label Red Planet 
Records.

Malcolm lim  -  Assistant Composer/ Accompanist is a Singaporean born percussionist living in Calgary. Plis 
basic training includes a Bachelor of Music from McGill University where he studied orchestral percussion. He 
has studied percussion in Brazil and New York City Malcolm has performed with the Calgary Philharmonic 
Orchestra and the Red Deer Symphony Orchestra. Fie is a member of the Persian fusion group Lambda and the 
music director of the Layam Samba School.
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The Design Team

Linda Leon — Set and Costume Designer designed costumes, sets and props for the Chinook Winds 
Aboriginal Dance Program in 1997 and 1998. She also designed 'The Hobbit" and "The Odyssey" for the Banff 
Festival. Recently she has been working with Pleiades Theatre, Prairie Theatre Exchange and Manitoba Theatre for 
Young People

Beth Kates — Lighting Designer has worked as a lighting Designer and Stage Manager in Dance, Theatre, and 
Opera across Canada and the U.S. Assistant Lighting Designer for: ‘'Geometry of Miracles” (Robert I^epage/Ex 
Machina), and ‘Uncle Varya” (Soulpepper Theatre). Iighting Design for: “Spurt of Blood” (Banff Arts Festival),
!'Anaconda” (Tangente Montreal), and the Dora Award winning ‘Musicfor Contortionist” (Tarragon/Shaw Festival. 
Ms. Kates also designed the lighting and co-designed the set for Rick Miller’s ‘MacHomer- The Simpsons do MacBeth ” 
Upcoming projects for Wyrd Productions include Production Design for ‘The Tolkien Project”, ‘Bigger Than Jesus” 
and ‘PregnantLady Dancing”.

The Management Team

Deborah Ratelle — Program Manager has worked as the production/ stage manager for 
Spiderwoman Theater in New York for the last twelve years .She has also worked with Native Earth 
Performing Arts in Toronto as both production manager and stage manager. She stage-managed The 
Chinook Winds Aboriginal Dance Program in 1997and 1998 and on April 1,1999, stage-managed the 
Gala performance for the opening o f the Nunavut Territory in Iqaluit. She was the stage manager 
for The Unnatural and Accidental Women for the Firehall Theatre and BO NES: A n  Aboriginal Dance 
Opera for the Banff 2001 Summer Arts Festival. She has been the coordinator for the Banff plavRites 
Colony for the last five years and is off and on the program /production manager for the Aboriginal 
Arts Program.

Debby Keeper (Cree) — Program Production Coordinator, Aboriginal Arts Program — Poster 
Design has a BFA Flonors degree from the University of Manitoba. Tier background includes media and 
visual arts, performance and writing Pier art-related video works have been exhibited locally, nationally and 
internationally. As an independent media artist, she has worked in camera, editing and sound, as project 
consultant, production/editing instructor and media arts presenter. Debby has worked nationally with 
Aboriginal Arts communities. She was a member of Canada Council's Media Arts Aboriginal Advisory 
Committee and was hired by the Canada Council’s Media Arts Department to promote their programs to 
Aboriginal communities throughout Manitoba. Debby has created the images for the poster and publicity 
material and is heading the publicity team for Miinigoomgimn.. .the Gift.

Shainna Laviolette -  Stage Manager is a recent graduate of the University of Ottawa, having graduated 
with a Bachelor of Arts in Theatre and Arts Administration. She has assistant stage managed Cinderella for 
Opera Lyra Ottawa, The Faraway Nearby and A  Guide to Mourning for the Great Canadian Theatre Company 
(GCTC), and last summer she was delighted to assistant stage manage Bones: A n  Aboriginal Dance Opera. 
Shainna has also stage-managed Witness for the Prosecution and Walking on Water for GCTC and for the second 
spring in a row, she has stage-managed CapitalQ uf for the National Capital Commission. When Shainna 
isn't stage managing, she can be found working as the Executive Assistant at the Great Canadian Theatre 
Company in Ottawa.
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The Creative and Design Assistants

• Liliana Riva Palacio (Tzeltal/Mexicana) - Assistant to Choreographer was born in Mexico City and 
has a B.A. in Educational Psychology, specializing in Indigenous Studies. She has toured as a production and 
lighting design assistant with Proyecto-ensamble Tiempo de Bailar. In 1999, she worked as a lighting design 
assistant with Contempodanza. liliana has studied acting, lighting, creativity, human rights, voice and 
multicultural environments. She is currently involved as an arts and crafts teacher for children in a project that 
encourages creativity in primary school through the integration of arts, environmental sensitivity and 
Indigenous knowledge.

• Jeff Harrison (Metis) - Assistant Lighting Designer is a theatre artist specializing in set and lighting
design. During his time at Simon Fraser University, he designed lights for FLedda Gabler, A  Kind o f A laska ., and 
two Student Choreographer Dance productions. Jeff has recently finished his second year as lighting 
Designer for Full Circle - First Nations Performance’s Talking Stick Festival at the Firehall Arts Centre in 
Vancouver.

• Erin Palmer — Assistant Set /  Costume Designer currently resides in Lethbridge, Alberta where she is 
completing her final semester at the University of Lethbridge in Technical Theatre and Design. She designed 
the set and costumes for Foundlings, which, premiered in 2001 and a number of shows for the U of L. Erin 
hopes to continue her career as a technician and lighting, set and costume designer.

Program and Stage Management Assistants

• Louis Neighbor (Cree/Metis) - Publicity Assistant was born at the Sturgeon Lake Cree Nation in 
Alberta in 1969. This is his second year with the Aboriginal Arts Program. Louis has just completed his 
first year in Technical Theatre Arts Diploma program at Calgary’s Mount Royal College.

• Kimberly Ross (Ojibway) — Assistant Stage Manager. Kim grew up in Phoenix and has been involved 
with training and performances with The Phoenix School of Ballet, Ballet Arizona, The Black Theatre 
Troupe, Phoenix little Theatre and the Phoenix Children’s Theatre Kim is currently living in Toronto where 
she is a student at the Centre for Indigenous Theatre.

• Candace Wilde (Chippewa — Pottowottomii) — Program Assistant is from the Kettle & Stony Point 
First Nation. She is an actor who recently completed her second year at die Centre for Indigenous Theatre in 
Toronto. Candace produced her first short film in the summer of 2001, which screened at the ImagineNative 
Media Arts Festival. She is active in facilitating community theatre workshops with Aboriginal youth.
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The Performers

•  Celina Cada-Matasawagon (Anishnaabe) is a championship I loop, Jingle Dress and Fancy Shawl 
dancer and has traveled all over the world. She holds Diplomas in Native Community Care in Mental 
Health, Social Service Worker-Native, and Recreational Leadership.

•  Francisco Carrera ( Mexican/Mestizo) is an actor, choreographer, dancer, and lighting designer 
from Mexico City. He has a Master’s Degree in Acting and Dance from Escudo Nacional de Arte 
Teatral.

•  Yvonne Chartrand (Metis) is a Metis and contemporary dancer, choreographer and visual artist 
originally from Manitoba. She has trained in dance in Winnipeg, Vancouver, Toronto, Montreal and 
New York.

• Penny Couchie (O jibway/Mohawk) - Artistic Intern is a dancer and choreographer. She has 
toured nationally and internationally with No Home but the Heart and Throw Away Kids. For four years, 
Penny has been a core faculty member at the Centre for Indigenous Theatre.

•  Sandra Laronde (Teme-Augama-Anishnabe) - Artistic Intern is an actor, writer, founder and 
artistic producer of Native Women in the Arts and artistic director of Red Sky. She holds a Bachelor of 
Arts (Honours) in Social Philosophy from the University of Toronto and studied at the University of 
Granada in Spain.

•  Tracey Lloydd (Ngati Kahu Te Rarawa) Kia ora te whanau. Nga mihi a koutou katoa is from New 
Zealand. She trained, performed and toured with Taiao Dance/ Theatre Company and attended the 
Auckland School of Performing Arts. She owns an indigenous fashion design business.

•  Tanya M. Lukin (Alutiiq) Tanya is an actor, singer, dancer, and poet. She is an honours graduate of 
Stanford University and a graduate of the Indigenous Theatre School and the Aboriginal Dance 
Training Program at the Banff Centre.

• Cherith Mark (Nakoda Stoney) is a dancer, actor and singer, training at the Aboriginal Dance 
Program in Banff as well as The Centre for Indigenous Theatre. She has traveled nationally and 
internationally with Red Thunder Native Dance Theatre and BONES: A n  Aboriginal Dance Opera.

• Brandon Alexander Oakes (Mohawk) is a visual artist, actor and traditional dancer, appearing in 
commercials, independent films, and dance productions including Red Thunder Native Dance Theatre 
and the 2001 world premiere of BONES: A n  Aboriginal Dance Opera.

•  Jeremy Proulx (Ojibwe/Thunderbird Clan) is an actor, dancer, writer and visual artist and an 
inaugural graduate of the first ever Indigenous Theatre School. Fie also performed in the 2001 world 
premiere of BONES: A n  Aboriginal Dance Opera.

•  Kalani Queypo (Hawaiian/Blackfeet) is a dancer and stage, film and television actor based in New 
York City. He has traveled nationally with BONES: A n  Aboriginal Dance Opera

• Carlos Rivera (Mixteco) - Artistic Intern is a dancer, choreographer and teacher from Mexico who 
has toured nationally and internationally with Teatro Nahuatl de Mexico. Fie was a performer in 
BONES: A n  Aboriginal Dance Opera in 200 0 and 2001.
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Program Di
M iinigooweziwin...The Gift
“/Choreographer: Georgina Martinez (Zapotec/Mexica

L to R: Rulan Tangen (Metis); Cherith Mark (Nakoda Stoney);
Penny Couchie (Ojibway/Mohawk)

Act 4 Scene 1 -  M iigizi Niimiwin -  The Dance of the Eagle
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APPLICATION TO THE CANADA COUNCIL - 2003-2004

Support to Aboriginal Peoples Dance Organizations and Collectives

Application for Annual Support
2003-2004

Aboriginal Dance Performance Program

BIOGRAPHIES OF KEY PERSONNEL

Miinigooweziwin is an innovative process to present an Anishnaabe story blended with traditional dance 
approaches and makes for a un ique and dynamic experience presenting the stories of our people - 

K aren Pheasant, G uest A rtist and Instructo r, A borig inal D ance P erfo rm ance P rogram , 2001 & 2002
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Top Row L to R: Corinne Learn, Aboriginal Arts, Administrative Assistant; Tommy White (Anishinaabe), Instructor-Anishinaabe 
Songs; Louis Neighbor (Cree/Metis), Publicity Assistant; Rulan Tangen (Metis), Company Coordinator; Kalani Queypo 
(Hawaiian/Blackfoot), Dancer/Singer; Don Kavanaugh (Anishinaabe), Artistic Intern; Brandon Oakes (Mohawk), Dancer Singer; 
Deborah Ratelle, Aboriginal Arts, Program Manager; Carlos Rivera Martinez (Mixteco), Artistic Intern; Francisco Carreon 
Carrera (Mexican/Mestizo), Dancer/Singer; Liliana Riva Palacio (Tzeltal/M exicana), Assistant to the Choreographer; Shaina 
Laviolette, Stage Manager; Linda Manitowabe (Ojibway/Odawa), Assistant to the Cultural Director;

Second Row L to R: Jeremy Proulx (Ojibwe/ Thunderbird Clan), Dancer/Singer; Cherith Mark (Nakoda Stoney), Dancer/Singer; 
Sandra Laronde (Teme-Augama-Anishnabe), Artistic Intern; Tracey Lloydd (Ngati Kahu Te Rarawa), Dancer/Singer; Kimberly 
Ross (Ojibway), Assistant Stage Manager; Malcolm Lim, Assitant Composer/Accompanist; Jeff Harrison (Metis), Assistant 
Lighting Designer; Beth Kates Lighting Designer

Front Row L to R: Linda Leon, Set and Costume Designer; Yvonne Chartrand (Metis), Dancer/Singer; Celina Cada- 
Matasawagon (Anishnaabe), Dancer/Singer; Tanya Lukin (Alutiiq), Dancer/Singer with daughter Mina; Georgina Martinez 
(Zapotec/Mexican), Program Director/Choreographer; Edna Manitowabi (Ojibway/Odawa), Cultural Director; Penny Couchie 
(Ojibway/Mohawk), Artistic Intern; Erin Palmer, Assistant Set and Costume Designer;

Missing from photo: Russell Wallace (Stla’limx), Composer; Wendy Walker (Metis/Mik’maq), Resident Advisor; Alex Wells 
(Lil’Wat), Instructor-Hoop Dance; Devin Bellerose (Woodland Cree), Instructor-Hoop Dance Songs; Aroha Crowchild (Ngati 
Kahungunu/Tsuu T;ina), Instructor-Maori Performance; Olivia Tailfeathers (Blood), Instructor-Traditional Singing; Muriel Miguel 
(Kuna Rappahannock), Instructor-Performance Technique; Delbert Wapass (Cree), Instructor-Grass Dance; Karen Pheasant 
(Ojibway), Guest Artist Instructor-Jingle Dress; Marrie Mumford (Chippewa/Cree), Aboriginal Arts Artistic Director; Marg Alfred, 
Aboriginal Arts Operations Manager; Patricia Marois (French Canadian), Aboriginal Arts Operations Coordinator; Debby Keeper 
(Cree), Aboriginal Arts Projects Manager; Jacqueline Carpenter (Cree), Aboriginal Arts Special Events Coordinator; Sandra Vida, 
Aboriginal Arts Fundraising; Candace Wilde (Chippewa/Pottowottomii), Program Assistant;

2002 Aboriginal Dance Performance program
Miinigoowezin..the Gift

Program Director/Choreographer: Georgina Martinez (Zapotec/Mexican)
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2002 Aboriginal Dance Performance program
Miinigooweziwin...the Gift
Program Director/Choreographer: Georgina Martinez (Zapotec/Mexican)

Top L to R: Kalani Queypo (Hawaiian/Blackfoot), Dancer/Singer; Don Kavanaugh (Anishinaabe), Artistic 
Intern; Brandon Oakes (Mohawk), Dancer/Singer; Carlos Rivera Martinez (Mixteco), Artistic Intern; Rulan 
Tangen (Metis), Company Coordinator;
Middle Row L to R: Jeremy Proulx (Ojibwe/Thunderbird Clan), Dancer/Singer; Cherith Mark (Nakoda Stoney), 
Dancer/Singer; Tracey Lloydd (Ngati Kahu Te Rarawa), Dancer/Singer; Penny Couchie (Ojibway/Mohawk), 
Artistic Intern; Sandra Laronde (Teme- Augama-Anishnabe), Artistic Intern; Yvonne Chartrand (Metis), 
Dancer/Singer; Tanya Lukin (Alutiiq), Dancer/Singer with daughter Mina
Front Row L to R: Francisco Carreon Carrera (Mexican/Mestizo), Dancer/Singer; Celina Cada-Matasawagon
(Anishnaabe), Dancer/Singer;
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Top Row L to R: Linda Leon, Set and Costume Designer; Tommy White (Anishinaabe), Instructor-Anishinaabe 
Songs; Liliana Riva Palacio (Tzeltal/Mexicana), Assistant to the Choreographer; Jeff Harrison (Metis), Assistant 
Lighting Designer; Erin Palmer, Assistant Set and costume Designer;
Front Row L to R: Beth Kates, Lighting Designer; Georgina Martinez (Zapotec/Mexican), Program 
Director/Choreographer; Edna Manitowabi (Ojibway/Odawa), Cultural Director; Linda Manitowabe 
(Ojibway/Odawa), Assistant to the Cultural Director;

2002 Aboriginal Dance Performance program
Miinigoowezin..the Gift
Program Director/Choreographer: Georgina Martinez (Zapotec/Mexican)
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BIOGRAPHIES

Programming Personnel:

Georgina Martinez (Zapotec / /Mexican) Program Director / Choreographic Director, Miinizooweziwin...the Gift
Georgina’s professional background has been a driving force for the creation of a unique dance form, an integration of a strongly 
poetic and feminine style with the ancestral knowledge and rituality of ancient cultures. She studied dance and choreography in 
the United States. Returning to Mexico, her training and artistic vision focused on the exploration of her personal worldview 
with the history, rituals and iconography of her Indigenous heritage. Her work has been presented since 1989 in dance venues 
and festivals in Mexico, the United States, Canada, Europe and the Philippines. She has received the support and recognition of 
FONCA and INBA in Mexico as well as various Arts Councils in the United States and Canada.

Edna Manitowabi (Anishnaabe) - Cultural Director / Traditional Songs / Performer, Miinizooweziwin...the Gift
Edna Manitowabi, Bear Clan of Ojibwe/Odawa ancestry, of Wikwemikong, Manitoulin Island has been a strong advocate for 
the past 40 years for Anishnaabe Kwe and the revitalization of Aboriginal traditions, customs, ceremonies and spirituality. 
Currently teaching as a Professor in the Native Studies Department at Trent University, Edna developed courses in Aboriginal 
Theatre, Aboriginal Women’s Studies, and co-teaches a PHD course in Indigenous Knowledge. Edna was the cultural director 
for Native Theatre School and the Centre for Indigenous Theatre, the language resource person providing translation and 
interpretation for their productions. She has performed in Someday by Drew Hayden Taylor, for which she created the lead role. 
Following this performance, she was invited to perform at Harvard University. Edna also performed a new work she had created 
for The Roots o f Theatre Festival in Finland.

Don Kavanaugh (Anishinaabe) -  Keeper of the Story / Performer, Miinizooweziwin...the Gift
Don is from the Lake of the Woods area, where he lives in Northwest Angle #37 near Kenora. Don is a traditional dancer and 
“stumbled” into theatre in 1996. This is Don’s fourth summer at The Banff Centre. He participated in the Theatre Arts Program 
in 1999 and in the summer of 2000 was production coordinator for Aboriginal Dance Training and assistant stage manager for 
BONES: An Aboriginal Dance Opera, workshop production. He went on to perform in the 2001 workshop production of 
Miinigoowezwin. .. The Gift and is happy to be back for its 2002 premiere. In the spirit of his Anishinaabe Culture, he will 
continue to pass on the knowledge given to him by all the people he has worked with in the past and present.

Russell Wallace (Stla’limx) - Composer , Miinisooweziwin...the Gift
Russell is of the Stla’limx (Salish) First Nation and is known as a musician and composer across Canada. Wallace has been the 
composer for the Aboriginal Dance program since 1996. He has co-recorded numerous CDs, and he produced Hearts of the 
Nations ... Aboriginal Women \s Voices ... in the Studio. In 1999, Hearts of the Nations was nominated for a Juno Award, a 
Native American Music Award, and a Canadian Aboriginal Music Award. Recently the CD Chinook Winds Aboriginal Dance 
96/97, composed and produced by Wallace, was launched as part of the series, Spirit ...la m  your Bones. Russell currently 
performs with Tzo’Kam, and has established the production company Wallace Media Productions and the record label Red 
Planet Records.

Malcolm Lim -  Assistant Composer / Accompanist, Miinisooweziwin...the Gift
Malcolm Lim is a Singaporean bom percussionist living in Calgary. His basic training includes a Bachelor of Music from 
McGill University where he studied orchestral percussion under Pierre Beluse and Louis Charbonneau. He has studied 
percussion in Brazil and New York City. Malcolm’s instructors also include Glen Velez Marcus Suzanno ,Michel Mirhige , 
Alessandra Belloni ,Trichy Sankaran and Arthur H ull. Malcolm has performed with the Calgary Philharmonic Orchestra and 
the Red Deer Symphony Orchestra. He is a member of the Persian fusion group Lambda and is the music director of the Layam 
Samba School. Since 1999, Malcolm has been an accompanist for the Aboriginal Dance program, Decidedly Jazz Danceworks, 
and the University of Calgary. He is currently on faculty as a drum circle facilitator at the Banff Centre.
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Linda Leon - Set and Costume Designer, Miinizooweziwin...the Gift
Linda is honored to be working with the Aboriginal Dance Program again. She designed costumes, sets and props for Chinook 
Winds Aboriginal Dance Program in 1997 and 1998. She also designed The Hobbit and The Odyssey for the Banff Arts Festival. 
Recently she has been working with Pleiades Theatre, Prairie Theatre Exchange and Manitoba Theatre for Young People. 
Miigwetch!

Beth Kates -  Lighting Designer, Miinisooweziwin...the Gift
Ms. Kates has worked as a lighting designer and stage manager in dance, theatre, and opera across Canada and the U.S. Career 
design highlights include assistant lighting designer for Geometry o f Miracles (Robert Lepage/Ex Machina), and Uncle Vanya 
(Soulpepper Theatre); lighting design for Spurt o f Blood (Banff Arts Festival), Anaconda (Tangente Montreal), the Dora Award 
winning Music for Contortionist (Tarragon/Shaw Festival), and numerous works by choreographer Learie McNicolls. Ms.
Kates also designed the lighting and co-designed the set for Rick Miller’s MacHomer- The Simpsons do MacBeth. Beth is the 
resident designer and production/stage manager for Mr. Miller’s production company Wyrd Productions. Upcoming projects 
for Wyrd Productions include production design for The Tolkien Project, Bigger Than Jesus and Pregnant Lady Dancing. On a 
personal note, Beth would like to thank Jeff for all his hard work and would like to dedicate her work to the spirit of Jeannie 
McWhinnie.

Deborah Ratelle -  Program Manager, Aboriginal Performance Program
Deborah has worked as the production/ stage manager for Spiderwoman Theater in New York since 1990 .She has also 
worked with Native Earth Performing Arts in Toronto as both production manager and stage manager. She stage 
managed The Chinook Winds Aboriginal Dance Program in 1997and 1998 and on April 1,1999, stage managed the Gala 
performance for the opening of the Nunavut Territory in Iqaluit. She was the stage manager for The Unnatural and 
Accidental Women for the Firehall Theatre and BONES: An Aboriginal Dance Opera for the 2001 Banff Arts Festival. 
She has been the coordinator for the Banff plavRites Colony for the last five years and is frequently contracted as the 
program/production manager for the Aboriginal Arts Program.

Shainna Laviolette -  Stage Manager, Miinigooweziwin...the Gift
Shainna is a recent graduate of the University of Ottawa, having graduated with a Bachelor of Arts in Theatre and Arts 
Administration. She has assistant stage managed Cinderella for Opera Lyra Ottawa, The Faraway Nearby and A Guide to 
Mourning for the Great Canadian Theatre Company (GCTC), and last summer she was delighted to assistant stage manage 
BONES: An Aboriginal Dance Opera . Shainna has also stage managed Witness for the Prosecution and Walking on Water for 
GCTC and for the second year in a row she has stage managed Capital Quiz for the National Capital Commission. When 
Shainna isn’t stage managing, she can be found working as the executive assistant at the Great Canadian Theatre Company in 
Ottawa.

Rulan Tangen (Metis) - Company Coordinator / Performer, Miinigooweziwin...the Gift
Rulan brings 19 years of professional experience in the genres of Ballet, Modem, and Pow Wow dance, having worked as a 
performer, teacher and choreographer in the U.S., Canada, and Europe. Credits include TRIBE (director: Raoul Tmjillo),
Day star Native Dance Drama (director: Rosalie Jones) and a PBS television special and 80 city tour of Robert Mirabal’s, Music 
from a Painted Cave. She offers showcases, workshops and motivational lecturing to more than 500 native youth annually and 
appears in national benefit performances for native health and education. As choreographer and director, she has created a 
children’s intertribal dance troupe as well as a contemporary ensemble for the Native Roots and Rhythms Festival in Santa Fe. 
Rulan dedicates Miinigooweziwin to traditional Lakota grandmother Geraldine who recently passed on. Pilomniya.

Celina Cada-Matasawagon - ( Sheshewaning First Nation/ Oiibwav)- Performer, Miinigooweziwin...the Gift 
Celina Cada (Ah Gwe Tesh Nah Megizi Kwe, Shadow of the Eagle Woman) is from Sheshewaning First Nation on Manitoulin 
Island. Celina is a championship Hoop, Jingle Dress and Fancy Shawl dancer and has traveled all over the world. She holds 
Diplomas in Native Community Care in Mental Health, Social Service Worker-Native, and Recreational Leadership. Celina is 
in her final year at Laurentian University and is developing a Native Based Dance Curriculum as part of her thesis in the Native 
Studies Program.
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Francisco Carrera (Mestizo/ Mexican) -  Performer. Miini£ooweziwin...the Gift
Francisco Carrera was born in Mexico City where he studied theatre and dance. He has been an actor, choreographer, 
dancer, and lighting designer. He was a member of En Dos Partes and Caida Libre: contemporary dance companies and 
in 1996 he created his own company Arte Escenico Eleusis! He is a guest actor for ABCdidactico, is a part of the Yumare 
Scenic Art Company and is currently the coordinator of the Colegio de Danza del Centro de Education Artistica.

Yvonne Chartrand (Metis) -  Performer, Miinizooweziwin...the Gift
Yvonne is a Manitoba Metis, who began her dance career in Winnipeg performing with a Metis traditional group ,The Gabriel 
Dumont Dancers. While majoring in painting at the University of Manitoba, Yvonne also began to study contemporary dance. 
Yvonne has trained in Winnipeg, Vancouver, Toronto, Montreal and New York. She graduated from Main Dance Place in 
Vancouver with an Apprenticeship Program in 1998. She also created the BC Metis Dancers and teaches Metis traditional 
dance. Yvonne is presently dancing and creating choreography as an independent dance artist in Vancouver.

Penny Couchie (Oiibwav/Mohawk) - Performer , Miinisooweziwin...the Gift
Penny is Mohawk/Ojibway from the Nipissing First Nation in southern Ontario. She holds a Hon. B.A from the University of 
Toronto in Drama and Aboriginal Studies. She has trained in professional dance at the Quinte Ballet School, the Toronto Dance 
Theatre, Ryerson University and the Aboriginal Dance Program at Banff and traditional dance with Boye Ladd and Karen 
Pheasant. She has choreographed works at the Centre for Indigenous Theatre and the Aboriginal Dance Program. Performance 
credits include: No Home But The Heart by Rosalie Jones, BONES: An Aboriginal Dance Opera, Miinigoweziwin and 
Pawaachige ,Muriel Miguel’s Throw Away Kids, and Light and Shadow and Flames choreographed by Alejandro Ronceria. For 
four years, Penny has been a core faculty member at the Centre for Indigenous Theatre.

Tracey Llovdd (Ngati Kahu / Te Rarawa / Waitaha) - Performer =, Miinizooweziwin...the Gift
Tracey comes from Tamaki Makaurau, Aotearoa, (New Zealand). She trained, performed and toured with Taiao Dance/Theatre 
Company and attended the Auckland School o f Performing Arts for one year. She is the mother of two sons and has a fabric 
design business. Over the last few years, she has been involved in many projects back home and has participated in the 
Aboriginal Dance Program in Pawaachige and BONES: An Aboriginal Dance Opera.
I runga te kaupapa o te tika te pono me te aroha nga mihi nui ki a koutou nga kaitiaki o tenei whenua.

Tanya M. Lukin (Alutiiq) -  Performer, Miinisooweziwin...the Gift
Tanya’s home community is the Native village of Port Lions located on Kodiak Island, Alaska Her family is originally 
from Afognak, Alaska. Through theatre, song, dance, and poetry, Tanya is a storyteller She is an honors graduate of 
Stanford University (B.A., 1998), a graduate of the Indigenous Theatre School and the Aboriginal Dance Training 
Program. Tanya currently lives in Edmonton with her partner and two-year old daughter.

Cherith Mark (Nakoda Stoney) - Performer, Miinigooweziwin...the Gift
Cherith is an Iyaxe Nakoda from Morley, Alberta. She is a dancer, actor, singer, and arts administrator who received her dance 
and theatre training at the Aboriginal Arts Program in Banff and The Centre for Indigenous Theatre in Toronto. She is a 
traditional dancer and has traveled nationally and internationally with Eagle Spirit and Red Thunder Native Dance Theatre. Her 
dance credits at The Banff Centre include Light & Shadow and BONES: An Aboriginal Dance Opera .

Brandon Alexander Oakes (Mohawk) - Performer , Miinisooweziwin...the Gift
Ratsienhononron, which means “Important Fire”, is Brandon’s given Mohawk name. He is from Akwesasne First Nation. 
Brandon is a visual artist, actor, and traditional dancer, appearing in commercials, independent films, and dance productions 
including the 2001 world premiere of BONES: An Aboriginal Dance Opera . and Red Thunder Native Dance Theatre. “ Dance 
because you can. Show the Creator you’re proud to be who you are. Dance for our Grandfathers, Grandmothers and those you 
share your heart with.” Nyahweh Ista, Noelle and Sarah.
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Jeremy Proulx (Oiibwe/Thunderbird Clan) - Performer , Miinizooweziwin...the Gift
Jeremy Proulx is from the Chippewas of Nawash, First Nation in Ontario, Canada. An actor, dancer, writer and visual artist, he 
is also an inaugural graduate of the Indigenous Theatre School (2 year program) in Toronto in 2001. He was a dancer and singer 
in both the workshop and world premiere productions of BONES: An Aboriginal Dance Opera at The Banff Centre in 2000 and 
2001. This past May 2002 he performed in An Aboriginal Journey with Brecht.. .A Theatre Workshop at The Banff Centre, 
directed by Uta Bimbaum. Jeremy’s future goals and aspirations are to attend film school focusing on directing and producing 
for independent film.

Kalani Queypo ( Hawaiian/Blackfoot) - Performer , Miinizooweziwin...the Gift
Kalani is based in NYC and is thrilled to return to Banff. He has created roles in the world premiere productions of BONES: An 
Aboriginal Dance Opera, Glimmerglass, Tribe, The Last American, Red Sky, Captive, Soup or Salad and Transformations.
Other theatre credits include A Midsummer Night's Dream, The King and I, Children of the Sun, The Sacred Hoop and Peter 
Pan. Film and television appearances include The Royal Tenenbaums, The Juror, Taxi Bhaiya, Strangers with Candy; and As 
the World Turns.

Carlos Rivera ( Mixtecok Performer, Miini£ooweziwin...the Gift
Carlos was bom in Mexico City and is of Mixteco indigenous descent. He studied at Mexico City’s Cultural Institue of Dance 
and at the Centre for Choreograph Research (CICO) of the Institute of Fine Arts. He also performed in the world premieres of 
BONES: An Aboriginal Dance Opera in 2001 and 2000, Light and Shadow and Throw Away Kids all at The Banff Centre. 
Recently, Carlos performed in Red Sky’s Caribou Song with the Toronto Symphony Orchestra.

Devin Bellerose (Cree), Instructor, Miinigooweziwin.. .the Gift
Otacimow is Plains Indian (Woodland Cree), bom and raised on the Driftpile reserve in Northern Alberta. "Otacimow" means 
storyteller. For more than 12 years, he has been touring as a dancer and musician in professional Native performance groups. As 
a member of Red Thunder Native Dance Theatre, Otacimow performed traditional, grass, and contemporary dances, and was 
also featured as a drummer and singer. He is the founder and lead singer of Full Blooded, a native rap group, and Painted Horse, 
a drum/singing group. As a compelling storyteller, Otacimow’s performances include dance, music and song to teach lessons of 
interest to audiences of all ages.

Aroha Crowchild (Ngati Kahungunu /Tsuu T’ina), Instructor, Miinigooweziwin...the Gift
Aroha Crowchild is of the Ngati Kahungunu tribe of Aoteroa, New Zealand. She has worked with street youth, gangs, and 
young Maori artists in reinforcing cultural values and enhancing employment opportunities under TuTangata (stand tall). Aroha 
was strongly influenced in her work by her father, Wi Te Tau Huata, a spiritual leader, a Maori historian, and singer/songwriter 
and her grandfather, Paraire Tomoana, well-known songwriter, musician, sportsman, and Chief of her tribe. Aroha is the co
founder of the Red Thunder Native Dance Theatre of Canada and the founder of the Maia Cultural Arts Collective of Tsuu 
T’ina. She graduated with a Bachelors Degree in Maori Performing Arts, from Te Wamauga Whare Tapere o Takitimu 
Performing Arts School. She plays guitar, piano, trumpet and cello, and is the mother of six children.

Muriel Miguel (Kuna/Rappahannock), Instructor, Miinisooweziwin...the Gift
Director and Performer, Persistence of Memory, Creation of New Works Residency, Spiderwoman Theater
Muriel is a founding member and artistic director of New York’s Spiderwoman Theater. She was an original member of Open 
Theater and originated the role of Philomena in the Rez Sisters, Aunt Shadie in The Unnatural and Accidental Women and 
Spirit Woman in BONES: An Aboriginal Dance Opera. Muriel was an assistant professor of drama at Bard College and now 
teaches at the Centre for Indigenous Theatre and the Aboriginal Arts Program. In 1999, she choreographed Throw Away Kids as 
guest choreographer for the Aboriginal dance Program. In 1999, Muriel was awarded an honorary Doctorate in Fine Arts from 
Miami University in Oxford, Ohio. This winter, Muriel received a Fleck Fellowship in the Arts to complete work on 
Spiderwoman Theater’s 25th Anniversary show Persistence of Memory.

Karen Pheasant (Anishnaabe/Odawa) ■ Guest Artist / Performer, Miinisooweziwin...the Gift
Karen Pheasant resides on Manitoulin Island where she is a band member of the Wikwemikong First Nation. She has traveled
extensively with her family, presenting and performing Aboriginal dance for over 25 years. In 1992, Karen and her family
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performed as part of the World Council of Indigenous Peoples Celebrations in Mexico City, and also performed in Atlanta for 
the 1996 Olympic Games. In 1999 she spoke at the International Aboriginal Dance conference in Australia. Karen currently sits 
on the Wikwemikong Board of Education. She was a Management major at the University of Lethbridge, and completed her 
Political Science degree at Laurentian University in Sudbury. Currently Karen is pursuing her Masters of Arts in Education.

Olivia Tailfeathers (Blackfoot), Instructor, Miinisooweziwin..Jhe Gift
Blackfoot singer-songwriter Olivia Tailfeathers has been involved in Native Dance: Sundances and Social Pow-Wows as a 
Traditional dancer for most of her life, she also collaborates native soul expression through songs and rhythms of hand drums, 
rattles and native flute. Tailfeathers a Blood tribe member of the Blackfoot Confederacy, has enjoyed the magic of song from a 
young age. She has been music educator on the Blood reserve for 12 years. Olivia and her students The Kanaiwa Grassland 
Singers have traveled extensively and performed at music festivals, Native Education conferences and schools in Alberta and 
USA. Her philosophy is to instill pride in our children through powerful influences of Native music.

Delbert Wapass (Plains Cree), Instructor, Miinigooweziwin...the Gift
Delbert P. Wapass is Plains Cree from the Thunderchild First Nation where he is Chief and is married with four kids. He has a 
Bachelor of Education and a Bachelor of Arts and has taught for four years in a First Nations Community. He is drug and 
alcohol free. He has been a grass dancer for approximately 16 years and won the World Championship at the Schemitzen Pow
wow in 1995. In this same year, he sang with High Noon and became a world champion in singing as well. He has, for many 
years, served as Headstaff in Canada and the United States. He served as head dance judge in Florida & Red Earth as well as 
arena director in Hinkley Minnesota, and Red Pheasant, Saskatchewan.

Alex Wells (LiPWat), Instructor, Miinigooweziwin...the Gift
Mr. Wells is the 2001 and 2002 World Hoop Dance Champion. He is a member of the Lil’ Wat First Nation of Mt. Currie and 
an accomplished Hoop Dancer, Men’s Fancy, Bustle Dancer, Native flutist and aspiring actor. He first began dancing with his 
family. He later traveled with the Red Thunder Native Dance Theatre. Currently he does solo performances as well as 
choreographing large-scale productions. Alex has performed throughout North America and has also traveled internationally in 
Europe and New Zealand. He has performed in videos for Tom Jackson and Crash Vegas and in films Shanghi Noon and 
Cowboy Stories. Mr. Wells also works with inner-city youth at risk and Aboriginal foster youth and resides in Morley, AB with 
his family.

Tommy White (Oiibwe, Instructor, Miinisooweziwin..Jhe Gift
Tommy is Anishinaabe and lives in the community of Whitefish Bay First Nation in Northwestern Ontario. Throughout his 
boyhood and under the guidance of his father and uncles Tommy learned the old time traditional Anishinaabe songs. He is one 
of the few that know the many songs that go with the various Anishinaabe ceremonial and social gatherings. Tommy is very 
grateful that he was given the opportunity to share his knowledge with the participants of the Aboriginal Dance Program.

Sandra Laronde (Teme-Augama-Anishnabe) Assistant to the Choreographer, Miini2Qoweziwin...the Gift
Sandra Laronde is an actor, writer, founder and artistic producer of Native Women in the Arts, and artistic director of Red Sky.
In 2002, Sandra was listed in ’’Canadian Who’s Who 2002" She hails from Temagami and resides in Toronto. Sandra recently 
performed in Tomson Highway’s Caribou Song with the Toronto Symphony Orchestra, and in The Rez Sisters at Prairie Theatre 
Exchange. In September she will be featured as Molly Brant in Chiefs II. Other credits include Thin Air on the History Channel, 
Rescue Heroes, Canada: A People's History and various CBC radio credits. Her first piece aired on CBC Radio One’s Outfront: 
New Voices, New Visions in 1999. Sandra holds a BA (Honours) in Social Philosophy from the University of Toronto and 
studied Spanish Language and Literature for one year at the University of Granada in Spain.

Linda Manitowabi ( Anishnaabe) Assistant to Cultural Director, Miinigooweziwin...the Gift
Linda is from the Wikwemikong First Nation but now resides in London where she has been working for the past seven years as 
a Grade 2 teacher at Chippewas of the Thames First Nation. She is a graduate of Laurentian University and Nipissing University 
where she obtained her Bachelor of Education. Presently, she is working on a diploma for Art Therapy from the University of
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Western Ontario. For many years, she has been learning about the traditional teachings and ceremonies of the Ojibwe Midewin 
Society. She attends Pow-Wows as a Jingle Dress Dancer.

Liliana Riva Palacio (Tzeltal/Mexicana)- Research Assistant, Assistant to the Choreographer , Miinigooweziwin 
Bom in Mexico City, Liliana has a B.A. in Educational Psychology, specializing in Indigenous Studies. She began her 
artistic career at the Universidad Pedagogica with, Proyecto-ensamble Tiempo de Bailar, with whom she toured as 
production and lighting design assistant. In 1999, she worked with Contempodanza as a lighting design assistant and in 
2000 with the company, Sukha Danza Ritual. Liliana has studied acting, lighting, creativity, human rights, voice 
projection, and multicultural environments. She was awarded a grant by FONCA to join the Aboriginal Arts Program as 
a resident artist this summer Currently she is an arts and crafts teacher for children in a project to develop creativity in 
primary school by integrating arts, sensitivity for nature and Indigenous knowledge.

Jeff Harrison ( Metis) -  Assistant Lighting Designer, Miinigooweziwin...the Gift
Jeff is a Metis theatre artist specializing in set and lighting design. He is an everlasting semester away from completing his BFA 
in Production and Design at Simon Fraser University’s (SFU) School for the Contemporary Arts. During his time at SFU he has 
designed lights for a multitude of productions including Hedda Gabler, A Kind of Alaska, and two Student Choreographer 
Dance productions. Jeff has just finished his second year as lighting designer for Full Circle - First Nations Performance’s 
Talking Stick Festival at the Firehall Arts Centre in Vancouver. After graduating in the spring of 2003 Jeff will be taking on the 
role of technical director and lighting designer for Rumble Productions Emerging Artist production.

Erin Palmer -  Assistant Set and Costume Designer, Miinigooweziwin...the Gift
Erin Chandel Caitlyn Palmer currently resides in Lethbridge while she is completing her final semester at the University of 
Lethbridge. During Miinigooweziwin, Erin assisted Linda Leon on the costumes and set design. Experiences include costume, 
set constmction and lights on many productions through the U of L. She has designed set and costumes for Foundlings, which 
premiered in 2001. Erin loves working in the business, and hopes to continue her career as a technician and lighting, set and 
costume designer. In December of 2002 Erin will be graduating with a BA in Technical Theatre and Design with a minor in 
Multimedia, and hopes that work will be readily found as she takes to the road for a new adventure.

Kimberly Ross -  Assistant Stage Manager., Miinigooweziwin...the Gift
Kim Ross was born in Toronto. In 1985, she and her family moved to Phoenix, Arizona. There she was active in training 
and performances with The Phoenix School of Ballet, Ballet Arizona, The Black Theatre Troupe, Phoenix Little Theatre 
and the Phoenix Children’s’ Theatre. Kim is currently living in Toronto where she is a student at the Centre for 
Indigenous Theatre. This is her first time working as an assistant stage manager and says, "I’m very excited to be here 
and to be a part of this project!”

Wendy Walker (Metis/MPk Maq) -  Resident Advisor, Miinigooweziwin...the Gift 
Director and Performer, Creation of New Works, Peel the Oranze
Wendy is a singer, songwriter, actor, playwright, choreographer and host of APTN’s, Profiles o f Success. She has 
performed with Buffy Ste. Marie, Tom Jackson and Murray Porter, to name a few, and has studied acting at John 
Casablanca’s and Lee Strasberg’s Studio in England. She has choreographed an Inuit traditional and contemporary dance 
show in Iqaluit and her company, Oti’ Productions has produced the internationally known An Afternoon with Aboriginal 
Women and From Jiggin to Drums. She recently completed a Creation of New Works Residency at The Banff Centre, 
where she worked on Peel the Orange, a First Nations Musical. Wendy is the art and education consultant for the 
Stoney Nation and has created work with members of the community for the upcoming WIPCE Conference.

Nicolas Deflache - Audio Associate, Pre - Production Recording / Mixing Engineer
Audio Engineer/Producer Nicolas Deflache is alumni of the sound engineering course at the prestigious Conservatoire de 
Musique in Paris. As a student, then as a freelance engineer, he has recorded in a variety of musical styles, including pop/rock, 
jazz, classical and contemporary music. As an assistant engineer, he has had the opportunity to work in a number of studios 
located in New York City, Ireland, and France. He has an interest in interactive media and has contributed to the development
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of a Sony interactive mixing system. In addition to his studio duties at The Banff Centre he continues his research in the area of 
interactive mixing, while also working on his own musical compositions.

Shawn Everett - Audio Assistant
Shawn Everett was raised in Bragg Creek, Alberta, west of Calgary. He became involved in many projects from an early age, 
including directing short films and producing creative projects. At the age of 12, he took up drumming and started a band called 
“Me.I.Mam”. While a member of this group, Shawn became fascinated with recording, initially using a four track tape Tascam 
tape recorder. It was this experience that led him to pursue audio production as a career. Shawn has trained at several local 
Calgary studios and he hopes to gain as much knowledge about the recording field as he can while at The Banff Centre.

Mireille Faure - Audio Assistant Pre - Production Recording / Mixing Engineer
Mireille Faure began her career in music as a classical guitarist, winning a First Prize of Guitar at the Conservatoire 
National de Musique in Villeurbanne. Her first experience with sound was as sound designer and composer for a French 
theatre company, after which she was accepted at the Conservatoire de Musique et de Danse in Paris as a student in their 
sound-recording program. There she worked as a recording engineer and producer in a variety of musical styles, while 
also performing live sound reinforcement duties for jazz concerts and the Jazz a Vienne Festival. She has also worked 
with Radio Classique, Orchestre National de Paris, and as a freelance engineer with the French choreographer Kamal 
Kari on his show Siamois

Aboriginal Arts Program Personnel

Marrie Mumford (Metis/Chippewa-Cree) Artistic Director, Aboriginal Arts Program
Marrie Mumford has a BA in Theatre from the University of Alberta, and an MFA from Brandeis University in Boston. 
Her career has spanned over 30 years in professional theatre in Canada and the US. She has worked with Native Earth 
Performing Arts, De-Ba-Jeh-Mu-Jig Theatre, Theatre Calgary, Citadel Theatre, Manitoba Theatre Centre, Tarragon 
Theatre, Theatre Passe Muraille, Factory Theatre, Toronto Free Theatre, and National Arts Centre in Ottawa. From 1992 
to 1995, Marrie worked with the Ontario Ministry of Culture to implement a strategy for established and emerging 
Aboriginal Arts organizations. She has participated in activities supporting national and international Aboriginal Arts 
communities including the Second Aboriginal Advisory Committee for the Canada Council and the Canadian Aboriginal 
Music Awards. In 1996, she was honoured with the first James Buller Award for the Advancement of Aboriginal Theatre 
by the Centre for Indigenous Theatre.

Margaret Alfred -Operations Manager, Aboriginal Arts Program
Margaret is from Manitoba and joined the Aboriginal Arts Program in October 1999 as administrative assistant. Her interest in 
Aboriginal visual arts, particularly Woodlands style, led her in recent years to a position in a fine arts gallery. Working in the 
gallery, she was exposed to and gained knowledge in Inuit art and culture and West Coast First Nations style art.Margaret is also 
interested in classical music. She studied music in Brandon, Manitoba and performed with the Brandon University orchestra 
while studying cello with Malcolm Tait. Her work background is in management - retail sales and operations - as well as hotel 
operations. Trained in Brandon, MB. She was promoted to various positions over a thirteen years period, receiving extensive in 
house training and experience in all aspects of retail business including merchandising and sales, operations, human resources 
and training in various locations in Western Canada. After spending another two years managing a small business in Manitoba, 
she returned to Alberta to live in the Rockies, working at Chateau Lake Louise as the Executive Assistant Housekeeper.

Jacquie P. Carpenter (Cree) -  Special Events Coordinator, Aboriginal Arts Program
Jacquie has worked in theatres and for events across Canada. Her credits include: Toronto International Film Festival (Festival 
Representative); Ontario Arts Council’s Contact 2000 (SM); Nunavut Gala Celebrations (ASM); Centre for Indigenous Theatre 
(SM), Native Earth Performing Arts (SM); Desh Pardesh Festival (PM / SM); Spirits in the Sun Festival (ASM); Nightwood 
Theatre (Apprentice Producer). Jacquie has been involved in the Aboriginal Arts Program many times including: Chinook
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Winds ‘97 (ASM); Chinook Winds ‘98 & the Aboriginal Women s Voices-Full Circle Concert and Workshops (Production 
Coordinator); An Aboriginal Journey with Brecht 2002 as program manager and actor.

Debby Keeper (Cree) -  Program / Production Coordinator, Aboriginal Arts Program
Keeper is a member of the Fisher River First Nation, of the Manitoba Interlake region. She has a Bachelor of Fine Arts 
General Degree Honors from the University of Manitoba. Her educational and artistic background includes media and 
visual arts, performance and writing. Keeper’s own art-related video works have been exhibited locally, nationally and 
internationally. As an independent media artist, she has worked in camera, editing and sound, as project consultant, 
production/editing instructor and media arts presenter. Debby has worked nationally with Aboriginal Arts communities. 
She was a member of Canada Council's Media Arts Aboriginal Advisory Committee and was also hired by the Canada 
Council’s Media Arts Department to promote their programs to Aboriginal communities throughout Manitoba. Debby 
has created the images for the poster and publicity material and is heading the publicity team for Miinigooweziwin...the 
Gift.

Corinne Learn -  Adminstrative Assistant Aboriginal Arts Program
Corinne was bom & raised in Edmonton, where, at the age of 14, she started a 10-year stint in various part-time and full-time 
positions from customer service to switchboard to credit manager. In 1992, she returned to school and earned her certification as 
a Computer Repair Technician and Novell 3.11 Certified Network Administrator (CNA). She began her own (part-time) 
computer sales/service company, which she ran from home for the next five years. Corinne also taught herself HTML and web 
design, and has been providing web design services ever since. Corinne moved from Edmonton to Drayton Valley in 1997, 
where she worked as an Administrative Assistant (and surrogate "mom" to 550 teenagers) at a local high school until moving to 
Banff in July 2000. Since her arrival, Corinne has run her own home childcare centre, then spent eighteen months working in 
the hospitality industry, both for the Banff Voyager Inn and The Banff Centre. She joined the Aboriginal Arts Program as an 
Administrative Assistant in March 2002.

Patricia Marois -  Operations Coordinator, Aboriginal Arts Program
While still in school, Patricia’s work experiences revolved around entertainment. She worked as a performer for children in 
areas such as clowning, day camp Director and party entertainer. She also worked as a Black Jack dealer. After graduating from 
College, she relocated to the Bow Vallee where she worked in the Hospitality Industry as a Head Housekeeper, as well as a 
Front desk agent. She also worked as a “Turn of the Century Photographer” at the Banff Old Time Photo. Her creative side and 
great eye for details was most useful in this position. She joined the Aboriginal Arts Program in November 2000 as the 
Administrative Assistant. Patricia has a strong interest in Costume making, particularly of medieval and Renaissance era. She 
hopes to be able to create them full time in the future. The Aboriginal Arts program has been a great inspiration and has awaken 
a creative part of her soul that was sleeping for far too long.

Nicole Robertson (Cree) -  Publicity Consultant Aboriginal Arts Program
Nicole Robertson has made her career in the media for the past ten years. Her extensive work experience includes working with 
the Aboriginal Peoples Television Network, The National Aboriginal Achievement Awards, A-Channel and CTV. Television is 
her passion. Since the age of 18, Robertson has dedicated her life to creating awareness about First Nations People through the 
media. Her career has taken her all across Canada directing, producing, and reporting on issues that affect our Aboriginal 
communities.

Louis Neighbor (Cree/Metis) -  Program / Publicity Assistant, Aboriginal Arts Proeram
Bom to the Sturgeon Lake Cree Nation in Alberta, Louis is a proud and dedicated father to two girls ages 12 and 3. His travels 
across Canada have allowed him to appreciate the vast cultural identities that are in abundance across our nation. Louis spent 
seven years living in New Brunswick as a single father and it was there that he set a goal to obtain a career in theatre arts. He 
returned to Calgary where he recently completed his first year at Mount Royal College in the Technical Theatre Arts Diploma 
Program. Louis is excited about his future and the future of the Canadian Performing Arts. He eagerly awaits the start of his final 
year of the Technical Theatre Arts program and upon completion will enroll in the Motion Picture Arts School in Red Deer.
With a shortage of technical people of Aboriginal ancestry Louis plans to use his training and education to further enhance
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Aboriginal Arts in Canada. He has proven to be a strong role model for our Aboriginal youth and hopes to inspire those who are 
thinking of a career in the arts. “No dream is too big, if it is your dream.”

Candace Wilde (Chippewa -  Pottowottomii) - Program Assistant, Aboriginal Arts Program
Candace comes from the community of Kettle & Stony Point First Nation located in southwestern Ontario. In May 2002, 
Candace starred in the North American premiere of the play STOLEN at the Robert Gill Theatre in Toronto. Candace recently 
completed her second year at the Centre for Indigenous Theatre in Toronto and in the fall she will be continuing with her third 
year of training. She plans to continue performing and training in Clown, Acting, Dance and Creative Writing. Candace 
produced her first short film in the summer of 2001 which was screened at the ImagineNative Media Arts Festival in Toronto 
and will be shown on APTN in the fall. She enjoys facilitating community theatre workshops with Aboriginal youth.
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REPORT - 2001-2002

to the Canada Council
Program of Support to Aboriginal Peoples Dance Organizations and Collectives

THE ABORIGINAL ARTS PROGRAM
AT THE BANFF CENTRE

Aboriginal Performance Program

Schedules
Simply the fact of the existence of the Aboriginal Arts Program is a solid symbol of the commitment of the 
Centre and the Canadian government, to promote and develop First Nations (and all native) talent... The 

success being achieved by the Aboriginal Arts Program is definitely more than adequate, it is growing, and it 
is passionate. With this year’s production of “BONES”, it may even be truly brilliant in its achievement. 

R osalie  Jones, P rogram  C o-D irec to r, C ho reog raphers W orkshop



A b o rig in a l Dance Performance 2002_
M iin igoow eziw in...The G ift

Week 1: June 23-June 29, 2002
Sun June 23 Mon June 24 Tues June 25 Wed June 26 Thurs June 27 Fri June 28 Sat June 29

9:00 - 10:45

10:00-11:00AM Pipe 
Ceremony with Edna 
Manitowabi
Participants and AbArts 
personnel only 
(ACS)

Yoga Workshop 
Georgina Martinez 
Entire Company (DR6)

Body Awareness & Movement
with Georgina
Entire Company (DR6)

9:00-9:30AM Group photo 
9:30-10:45AM Body 
Awareness & Movement with 
Georgina
Entire Company (DR6) 
Karen departs

9:00-10:15AM Body 
Awareness & Movement 
with Georgina Entire 
Company (DR6)
Russell Wallace in 
Lusgar

10:00-1:00PM
Recording w/ 
Russell, Edna, 
Don, Sandra, 
Kalani, Brandon, 
Cherith,Tanya 
(Lusgar Studio)10:45-11:00 BREAK 11 :00-11 :15  BREA K BREAK BREAK BREAK 10:15-10:30 BREAK

11:00-1:00

11:15-1:00PM Meet'N'Greet 
Orientation to Banff Centre 
(DR6)

11:00-12:00PM Yoga 
Workshop-continued (DR6) 
12:00-1:00PM
Introduction to Pow-Wow 
Karen Pheasant (DR6)

REHEARSALS 
Scenes 1 & 2 
Entire Company (DR6)

Anishinabe Songs with 
Tommy White 
Entire Company (DR6)

10:30-1:00PM
REHEARSALS 
Scenes 1 & 2 
Entire Company 
(DR6)

1:00-2:00 LUNCH LUNCH LUNCH LUNCH LUNCH LUNCH LUNCH

2:00-4:00

Dancers/ Singers 
Arrival

ENTRANCE INTERVIEWS with 
Wendy & Rulan 
(Smith Hall 204) 
Measurements in wardrobe

ENTRANCE INTERVIEWS 
with Wendy & Rulan (Smith 
Hall 204)
Remaining measurements 
Tommy White arrives

Anishinabe Songs with 
Tommy White 
Entire Company (DR6)

2:00-3:00PM Powwow w/ 
Karen
3:00-3:15PM Design 
Presentation w/ Linda Leon 
(DR6)

ENTRANCE INTERVIEWS 
with Wendy & Rulan (Smith 
Hall 204)
3:00-4:00PM Traditional 
Singing w/ Edna (DR6)

2:00-3:00PM
Continue 
Recording 
(Lusgar Studio)

4:00-4:15 BREAK

4:00-6:00

Dancers/ Singers 
Arrival

4:00-4:45PM Living & 
Working Orientation w/ 
Wendy, Rulan,Corinne, Edna 
(ACS)
4:45-6:00PM Introduction 
to Dance Performance 
program
Entire Company (ACS) 
Measurements in Wardrobe

4:00-4:30PM Georgina w/ 
artistic interns (DR6) 4:00- 
4:30PM Tour of Theatre 
Complex 4:30- 
6:00PM Reintroduction to 
Choreography and Story of 
"Miinigooweziwin"
Tommy White observes 
(ACS)

4:00-5:30PM Production 
Meeting /  Design 
Presentation (LF223)
4:15-5:15PM Powwow w/ 
Karen Pheasant (DR6)

3:15-5:30PM
REHEARSALS 
Scenes 1 & 2 
Entire Company (DR6)

4:00-5:30PM  Continue 
work on 
Scenes 1 & 2 
Entire Company (DR6)

3:00-6:00PM
Recording w/ 
Russell/ Edna/ 
Don (Lusgar 
Studio)

6:00-6:15 BREAK BREAK BREAK 5:15-5:30 BREAK 5:30-5:45 BREAK 5:30-5:45 BREAK BREAk

6:15-7:00

Introduction to Dance 
Performance Program 
Entire Company (ACS)

Session with Composer, 
Russell Wallace and 
Dancer/Singers (DR6)

5:30-7:00PM  Continue 
work on 
Scenes 1 & 2 
Entire Company (DR6)

5:45-7:00PM  Continue 
work on 
Scenes 1 & 2 
Entire Company (DR6)

5:45-7:00PM  Finish 
work on 
Scenes 1 & 2 
Entire Company (DR6)

7:00-8:00 DINNER DINNER DINNER DINNER DINNER DINNER DINNER

8:00-10:30

WELCOME CIRCLE All 
participants, AbArts 
staff, Theatre staff, and 
friends

FULL-MOON
CEREMONY
(ACS) (optional) (time is 
approximate) _______ * * « trh o H n lo  ci ih p < M  tr> r h n n g d ____

updated July 3, 2002 DR 
(final)

SH=Smith Hall 
DR 6=Dining Rooml #6 

ACS=Aboriginal Cultural Space
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Week 2: lune 30-lulv 6. 2002

Sun June 3C
~ i — v v —____________

Mon July 1 Tues July 2 Wed July 3 Thurs July 4 Fri July 5 Sat July 6

9:00 - 9:45

DAY OFF 
RUSSELL 
IN EARS 
JULY 1-6

Yoga/Movement with 
Georgina
Entire Company (SGP)

Yoga/Movement with 
Georgina
Entire Company (SGP)

Yoga/Movement with 
Georgina
Entire Company (SGP)

9:00-9:50
Yoga/Movement with 
Georgina
Entire Company (SGP)

9:00-9:50
Yoga/Movement with 
Georgina
Entire Company (SGP)

Picnic
at
Cascade
Pond
Entire
Aboriginal
Arts and
Aboriginal
Dance
staff and
families
are
invited

9:45-10:30 DAY OFF
Rehearsal with Georgina 
Scenes 2,3
Entire Company (SGP)

Pow-Wow with Karen 
Entire Company (SGP)

Pow-Wow with Karen 
Entire Company (SGP)

10:30-10:45 BREAK BREAK BREAK BREAK 9:50-10:00 BREAK 9:50-10:00 BREAK

10:45-12:45 DAY OFF

Rehearsal with Georgina 
Scenes 2,3
Entire Company (SGP)

Rehearsal with Georgina 
Scenes 2,3
Entire Company (SGP)

Rehearsal with Georgina 
Entire Company (SGP)

10:00-1:00 Grass 
Dance Workshop with 
Delbert & Karen 
Entire Company (SGP) 
Delbert departs

11:00-12:30 Rehearsal with 
Georgina Spirits 
Entire Company
12:30-12:45 Costume fittings for 
Kick Off
Entire Company (SGP)

12:45-2:00 LUNCH LUNCH LUNCH
Meeting Delbert, Karen, 

Georgina, Rulan, 
Shainna LUNCH

Lx Meeting georgina, 
Beth,Jeff,Liliana, Shainna 

LUNCH
LUNCH

2:00-4:00 DAY OFF

2:00-3:00 Break 
3:00-4:00 Singing with 
Edna; Sandra assisting 
Entire Company (SGP)

2:00-3:00 Break 
3:00-4:00 Singing with 
Edna; Sandra assisting 
Entire Company (SGP)

Grass Dance and Jingle 
Dress Teachings 
Delbert Wapass & Karen 
Pheasant
Entire Company (SGP)

2:00-3:00
Break/Headshots for 
program
3:00-4:00 Rehearsal w/ 
Georgina
Kalani, Francisco,Tracey, 
Celina,Cherith (SGP)

2:00-3:00 Break for 
Dancers/Singers 
Week in Review Georgina w/ 
artistic personnel 
3:00-4:00 Rehearsal with 
Georgina Suffering 
: Rulan,Penny,Sandra,Yvonne, 
Tanya (SGP)
Rehearsal with Carlos Brandon, 

Ueremy, Don (SGP)

4:00-5:30 DAY OFF

Rehearsal with Georgina 
Scenes 2,3
; Entire Company (SGP)

Rehearsal with Georgina 
Scenes 2,3
Entire Company (SGP)

Rehearsal with Georgina 
Scenes 2,3 
Delbert observing 
Entire Company (SGP)

Rehearsal with Georgina 
Spirit/Eagles
Entire Company (SGP)

Rehearsal with Georgina 
Review previous scenes 
Entire Company (SGP)

5:30-5:45 BREAK BREAK BREAK BREAK BREAK BREAK

5:45-7:00 DAY OFF

Rehearsal with Georgina 
Scenes 2,3
Entire Company (SGP) 
Karen returns

Rehearsal with Georgina 
Scenes 2,3
Entire Company (SGP) 
Delbert arrives

Rehearsal with Georgina 
Scenes 2,3
Entire Company (SGP)

Rehearsal w/ Georgina 
Karen coaching 
Entire Company (SGP)

Rehearsal with Georgina 
Spirits
Kalani, Carlos, Jeremy, Tracey 
Don (SGP)

7:00-8:00 DINNER DINNER DINNER DINNER DINNER DINNER

8/23/2003 schedule subject to change
SGP=St George's-in-the Pines Anglican Church 

100 Beaver Street at Buffalo
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Week 3: July 7-July 13, 2002
Sun July 7 Mon July 8 Tues July 9 Wed July 10 Thurs July 11 Fri July 12 Sat July 13

9:00 - 9:50AM
DAY OFF 

Russell in EARS 
July 7-July 9

Yoga/Movement with Georgina 
Entire Company (SGP)

Yoga/Movement with 
Georgina
Entire Company (SGP)

Yoga/Movement with Rulan 
Entire Company (SGP) 
9:30-10:30 Production 
Meeting (LF 223)
Alex Wells & Devin Bellerose 
arrive

Yoga/Movement with Penny 
Entire Company (SGP)

Festival Kick Off Rehearsal 
Kalani, Penny, Sandra, 
Celina,Yvonne, Tracey, 
Tanya, Cherith, Rulan 
(SGP)
Karen away until July 22

Yoga/Movement with 
Georgina
Entire Company (SGP)

9:50-10:50AM DAY OFF

Pow-Wow with Karen 
Entire Company (SGP)

Pow-Wow with Karen 
Entire Company (SGP)

Pow-Wow with Karen
Entire Company (SGP) 10:50
Fittings for Kick Off (SGP)

Hoop Dance Workshop with 
Alex & Devin (SGP)

Hoop Dance Workshop 
with Alex & Devin (SGP)

Rehearsal with Georgina 
Entire Company (SGP)

10:50-11:00AM BREAK BREAK BREAK 11:00-11:15 BREAK BREAK BREAK BREAK

11:00-1:00PM DAY OFF

11:00-12:30 Rehearsal 
of "Community” for Festival 
Kick-Off (SGP)

Rehearsal with Georgina
Scenes 1,2,3
Entire Company (SGP)

11:00-12:45
Rehearsal with Georgina 
Community with Kalani, 
Brandon,Rulan, Penny (SGP)

Hoop Dance Workshop with 
Alex & Devin (SGP)

11:00-12:30
Hoop Dance Workshop 
with Alex & Devin (SGP)

11:00-12:30
Rehearsal with Georgin 
Entire Company (SGP)

1:00-2:00PM LUNCH 12:30-2:00 LUNCH LUNCH LUNCH
Hoop Dance Meeting (SGP)

LUNCH
Lighting Meeting (SGP) 12:30-1:45 LUNCH 12:30-1:45 LUNCH

2:00-4:00PM DAY OFF

2:00-3:00 Photo shoot Selected 
Company (SH) Break for 
remaining dancers 
3:00-4:00
Rehearsal with Georgina 
Act 3 Scene 9 
Tracey only (SGP)

2:00-2:30 Rehearsal with 
Jeremy,Kalani,Brandon, 
Rulan,Celina (SGP)
2:30-4:30 Climbing class 
Kalani,Brandon, Rulan,Celina 
(Sally B) Rehearsal w/Jeremy 
(SGP)
3:30-4:30 Singing with Edna: 
Remaining company (ACS)

Hoop Dance Workshop with
Alex & Devin
Entire Company (SGP)

2:00-3:00 Afternoon break 
for Dancers/Singers 3:00- 
4:00 Rehearsal with Georgina 
Tracey only (SGP)
3:00-4:00 Rehearsal Eagles 
Rulan, Penny, Cherith ( DCH 
300)

1:45-3:00 Festival Kick- 
Off Rehearsal (Eric Harvie 
Theatre)
3:00-4:00 Break for 
Dancers/Singers 
Week in Review Georgina 
w/ artistic personnel (SGP)

Rehearsal with Georgina 
Entire Company (SGP)

4:00-5:30PM DAY OFF

Rehearsal with Georgina 
Act 3 Scene 6-8
Don, Carlos, Kalani and Jeremy 
(SGP)

4:30-5:45 Rehearsal with 
Georgina
Entire Company (SGP) 
4:00-6:00 Faculty 
Presentation (DR 3, 4 & 5)

Rehearsal with Georgina 
Eagles with Rulan, Penny 
(SGP)
Rehearsal with Karen Jingle 
Dress, Cherith and Celina 
(DCH 300)

Rehearsal with Georgina 
Sweatlodge Entire 
company (SGP)

AFTERNOON OFF 
Alex/Devin depart

4:00-5:00
Company Circle (SGP)

5:30-5:45PM BREAK BREAK BREAK BREAK BREAK BREAK BREAK

5:45-7:00PM DAY OFF

Run Through 
Entire Company (SGP)

Run Through 
Entire Company (SGP)

Rehearsal 4 Spirits Don, 
Kalani,Carlos,Jeremy,Tracey 
(SGP)

Hoop Dance Workshop with 
Alex & Devin (SGP) AFTERNOON OFF

7:00-8:00PM DINNER DINNER DINNER DINNER DINNER DINNER DINNER

8:00-10:30PM DAY OFF

8:30 Teachings with Edna in 
Tipi ( optional)

7:30PM Half hour: 
Festival Kick-Off 
8:00PM Performance: 
Festival Kick-Off

SH=Smith Hall
SGP= S t-G eorge's-in-the- Pines A ng lican  C hurch 

8/23/2003 'schedule subject to change 1 go Beaver Street a t Buffalo
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Week 4: July 14-July 20, 2002
Sun July 14 Mon July 15 Tues July 16 Wed July 17 Thurs July 18 Fri July 19 Sat July 20

9:00- 10:00AM
DAY OFF 

Karen away until 
July 22

Yoga/Movement with 
Georgina
Entire Company (SGP)

Movement with Georgina 
Entire Company (SGP)

9:00-10:30 Yoga/Movement
with Georgina
Entire Company (SGP)

9:00-10:20 Yoga/Movement
with Georgina
Entire Company (SGP)

Yoga/Movement with 
Georgina
Entire Company (SGP)

Yoga/Movement with
Rulan/Penny
Entire Company (SGP)

10:00-11:00AM DAY OFF

Rehearsal with Georgina 
Entire Company (SGP)

Traditional Maori Dance with 
Aroha Crowchild 
Entire Company (SGP)

10:30-11:00 Traditional 
Maori Dance with Aroha 
Crowchild
Entire Company ( Bow River)

Rehearsal with Georgina 
Entire Company (SGP)

Traditional Singing with 
Olivia Tailfeathers 
Entire Company (Bow 
River)

11:00-11:15AM BREAK BREAK BREAK BREAK 10:20-10:30 BREAK BREAK BREAK

11:15-1:00PM DAY OFF

Rehearsal with Georgina 
Entire Company (SGP)

Traditional Maori Dance with 
Aroha Crowchild 
Entire Company (SGP)

Traditional Maori Dance with
Aroha Crowchild
Entire Company ( Bow River)

10:30-1:00 Rehearsal with 
Georgina 
Scene Clean-up 
Entire Company (SGP)

Rehearsal with Georgina 
Entire Company (SGP)

Traditional Singing with 
Olivia Tailfeathers 
Entire Company (Bow 
River)

1:00-2:00PM LUNCH LUNCH
LUNCH

Theatre Arts BBQ on 
Loading Dock

LUNCH LUNCH LUNCH LUNCH

2:00-4:00PM DAY OFF

2:00-3:00 Break 
3:00-4:00 Singing with Edna; 
Sandra assisting 
Entire Company (SGP) 
3:00-4:00 Meeting Georgina, 
Aroha, Shainna

2:00-3:00 Break 
3:00-4:00 Scene Clean-up 
with Georgina 
Entire Company (SGP)

2:00-3:00 Break 
3:00-4:00 Rehearsal with 
Georgina Eagles 
Rulan,Penny ,Cherith, Sandra, 
Yvonne and Tanya (SGP) 
Aroha departs

2:00-3:00 Break 
3:00-4:00 Singing with Edna; 
Sandra assisting 
Entire Company (SGP)

2:00-4:00 Break 
3:00-4:00
Week in Review Georgina w/ 
artistic personnel (SGP) 
Olivia arrives

Rehearsal with Georgina 
Tanya, Yvonne, Penny, 
Rulan, Sandra (SGP)

4:00-5:30PM DAY OFF

Rehearsal with Georgina 
Entire Company (SGP) 
Aroha observes rehearsal

Scene Clean-up with 
Georgina
Entire Company (SGP)

4:00-5:15 Rehearsal with 
Georgina Sweatlodge 
Entire Company (SGP)

4:00-5:15 Rehearsal with 
Georgina 
Scene Clean-up 
Entire Company (SGP)

Rehearsal with Georgina 
Entire Company (SGP) 
Olivia observes rehearsal AFTERNOON OFF

5:30-5:45PM BREAK BREAK BREAK BREAK 5:15-5:30 BREAK BREAK BREAK

5:45-7:00PM DAY OFF

Rehearsal with Georgina 
Entire Company (SGP) 
Aroha observes rehearsal

Scene Clean-up with 
Georgina
Entire Company (SGP)

Stumble through of 
Miinigooweziwin for 
lighting designer/ production 
staff, followed by meeting 
with designers

5:30-7:00 Rehearsal with 
Georgina Run through 
Entire Company (SGP)

Rehearsal with Georgina 
Entire Company (SGP) 5:30 
Tower dismantled

AFTERNOON OFF

7:00-8:00PM DINNER DINNER DINNER DINNER DINNER DINNER DINNER

8:00-10:30PM 

8/23/2003

DAY OFF

Film Screenings (ACS): 
Seeing Voices 
1997; 17 minutes 
Light and Shadow 
1997; 30 minutes (optional)

8:30 WIPCE volunteer 
orientation w/ Aroha (ACS)

‘schedule ij

Teachings with Edna 
(optional) (Tipi)

subject to change

Film Screenings (ACS): 
Messengers 1998; 20 
minutes
Throw Away Kids 2000;

46 minutes (optional)

________________ S£zE=
ACS=Aborigina 

St-Georae's-in-the-Pines t-
Cultural Space 
nqlican Church_____
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Week 3: July 7-July 1 3, 2002
Sun July 7 Mon July 8 Tues July 9 Wed July 10 Thurs July 11 Fri July 12 Sat July 13

9:00 - 9:50AM
DAY OFF 

Russell in EARS 
July 7-July 9

Yoga/Movement with Georgina 
Entire Company (SGP)

Yoga/Movement with 
Georgina
Entire Company (SGP)

Yoga/Movement with Rulan 
Entire Company (SGP) 
9:30-10:30 Production 
Meeting (LF 223)
Alex Wells & Devin Bellerose 
arrive

Yoga/Movement with Penny 
Entire Company (SGP)

Festival Kick Off Rehearsal 
Kalani, Penny, Sandra, 
Celina,Yvonne, Tracey, 
Tanya, Cherith, Rulan 
(SGP)
Karen away until July 22

Yoga/Movement with 
Georgina
Entire Company (SGP)

9:50-10:50AM DAY OFF

Pow-Wow with Karen 
Entire Company (SGP)

Pow-Wow with Karen 
Entire Company (SGP)

Pow-Wow with Karen
Entire Company (SGP) 10:50
Fittings for Kick Off (SGP)

Hoop Dance Workshop with 
Alex & Devin (SGP)

Hoop Dance Workshop 
with Alex & Devin (SGP)

Rehearsal with Georgina 
Entire Company (SGP)

10:50-11:00AM BREAK BREAK BREAK 11:00-11:15 BREAK BREAK BREAK BREAK

11:00-1:00PM DAY OFF

11:00-12:30 Rehearsal 
of "Community'’ for Festival 
Kick-Off (SGP)

Rehearsal with Georgina
Scenes 1,2,3
Entire Company (SGP)

11:00-12:45
Rehearsal with Georgina 
Community with Kalani, 
Brandon,Rulan,Penny (SGP)

Hoop Dance Workshop with 
Alex & Devin (SGP)

11:00-12:30
Hoop Dance Workshop 
with Alex & Devin (SGP)

11:00-12:30
Rehearsal with Georgii 
Entire Company (SGP)

1:00-2:00PM LUNCH 12:30-2:00 LUNCH LUNCH LUNCH
Hoop Dance Meeting (SGP)

LUNCH
Lighting Meeting (SGP) 12:30-1:45 LUNCH 12:30-1:45 LUNCH

2:00-4:00PM DAY OFF

2:00-3:00 Photo shoot Selected 
Company (SH) Break for 
remaining dancers 
3:00-4:00
Rehearsal with Georgina 
Act 3 Scene 9 
Tracey only (SGP)

2:00-2:30 Rehearsal with 
Jeremy,Kalani,Brandon, 
Rulan,Celina (SGP)
2:30-4:30 Climbing class 
Kalani,Brandon, Rulan,Celina 
(Sally B) Rehearsal w/Jeremy 
(SGP)
3:30-4:30 Singing with Edna: 
Remaining company (ACS)

Hoop Dance Workshop with
Alex & Devin
Entire Company (SGP)

2:00-3:00 Afternoon break 
for Dancers/Singers 3:00- 
4:00 Rehearsal with Georgina 
Tracey only (SGP)
3:00-4:00 Rehearsal Eagles 
Rulan, Penny, Cherith ( DCH 
300)

1:45-3:00 Festival Kick- 
Off Rehearsal (Eric Harvie 
Theatre)
3:00-4:00 Break for 
Dancers/Singers 
Week in Review Georgina 
w/ artistic personnel (SGP)

Rehearsal with Georgina 
Entire Company (SGP)

4:00-5:30PM DAY OFF

Rehearsal with Georgina 
Act 3 Scene 6-8
Don, Carlos, Kalani and Jeremy 
(SGP)

4:30-5:45 Rehearsal with 
Georgina
Entire Company (SGP) 
4:00-6:00 Faculty 
Presentation (DR 3, 4 & 5)

Rehearsal with Georgina 
Eagles with Rulan, Penny 
(SGP)
Rehearsal with Karen Jingle 
Dress, Cherith and Celina 
(DCH 300)

Rehearsal with Georgina 
Sweatlodge Entire 
company (SGP)

AFTERNOON OFF 
Alex/Devin depart

4:00-5:00
Company Circle (SGP)

5:30-5:45PM BREAK BREAK BREAK BREAK BREAK BREAK BREAK

5:45-7:00PM DAY OFF

Run Through 
Entire Company (SGP)

Run Through 
Entire Company (SGP)

Rehearsal 4 Spirits Don, 
Kalani,Carlos, Jeremy,Tracey 
(SGP)

Hoop Dance Workshop with 
Alex & Devin (SGP) AFTERNOON OFF

7:00-8:00PM DINNER DINNER DINNER DINNER DINNER DINNER DINNER

8:00-10:30PM DAY OFF

8:30 Teachings with Edna in 
Tipi ( optional)

7:30PM Half hour: 
Festival Kick-Off 
8:00PM Performance: 
Festival Kick-Off

SH=Smith Hall
SGP= S t-G eorge's-in-the- Pines A ng lican  C hurch 

8/23/2003 ‘schedule subject to change 100 Beaver Street a t  Buffalo
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Week 4: July 1 4—July 20, 2002
Sun July 14 Mon July 15 Tues July 16 Wed July 17 Thurs July 18 Fri July 19 Sat July 20

9:00- 10:00AM
DAY OFF 

Karen away until 
July 22

Yoga/Movement with 
Georgina
Entire Company (SGP)

Movement with Georgina 
Entire Company (SGP)

9:00-10:30 Yoga/Movement
with Georgina
Entire Company (SGP)

9:00-10:20 Yoga/Movement
with Georgina
Entire Company (SGP)

Yoga/Movement with 
Georgina
Entire Company (SGP)

Yoga/Movement with
Rulan/Penny
Entire Company (SGP)

10:00-11:00AM DAY OFF

Rehearsal with Georgina 
Entire Company (SGP)

Traditional Maori Dance with 
Aroha Crowchild 
Entire Company (SGP)

10:30-11:00 Traditional 
Maori Dance with Aroha 
Crowchild
Entire Company ( Bow River)

Rehearsal with Georgina 
Entire Company (SGP)

Traditional Singing with 
Olivia Tailfeathers 
Entire Company (Bow 
River)

11:00-11:15AM BREAK BREAK BREAK BREAK 10:20-10:30 BREAK BREAK BREAK

11:15-1:00PM DAY OFF

Rehearsal with Georgina 
Entire Company (SGP)

Traditional Maori Dance with 
Aroha Crowchild 
Entire Company (SGP)

Traditional Maori Dance with
Aroha Crowchild
Entire Company ( Bow River)

10:30-1:00 Rehearsal with 
Georgina 
Scene Clean-up 
Entire Company (SGP)

Rehearsal with Georgina 
Entire Company (SGP)

Traditional Singing with 
Olivia Tailfeathers 
Entire Company (Bow 
River)

1:00-2:00PM LUNCH LUNCH
LUNCH

Theatre Arts BBQ on 
Loading Dock

LUNCH LUNCH LUNCH LUNCH

2:00-4:00PM DAY OFF

2:00-3:00 Break 
3:00-4:00 Singing with Edna; 
Sandra assisting 
Entire Company (SGP) 
3:00-4:00 Meeting Georgina, 
Aroha, Shainna

2:00-3:00 Break 
3:00-4:00 Scene Clean-up 
with Georgina 
Entire Company (SGP)

2:00-3:00 Break 
3:00-4:00 Rehearsal with 
Georgina Eagles 
Rulan,Penny ,Cherith,Sandra, 
Yvonne and Tanya (SGP) 
Aroha departs

2:00-3:00 Break 
3:00-4:00 Singing with Edna; 
Sandra assisting 
Entire Company (SGP)

2:00-4:00 Break 
3:00-4:00
Week in Review Georgina w/ 
artistic personnel (SGP) 
Olivia arrives

Rehearsal with Georgina 
Tanya, Yvonne, Penny, 
Rulan, Sandra (SGP)

4:00-5:30PM DAY OFF

Rehearsal with Georgina 
Entire Company (SGP) 
Aroha observes rehearsal

Scene Clean-up with 
Georgina
Entire Company (SGP)

4:00-5:15 Rehearsal with 
Georgina Sweatlodge 
Entire Company (SGP)

4:00-5:15 Rehearsal with 
Georgina 
Scene Clean-up 
Entire Company (SGP)

Rehearsal with Georgina 
Entire Company (SGP) 
Olivia observes rehearsal AFTERNOON OFF

5:30-5:45PM BREAK BREAK BREAK BREAK 5:15-5:30 BREAK BREAK BREAK

5:45-7:00PM DAY OFF

Rehearsal with Georgina 
Entire Company (SGP) 
Aroha observes rehearsal

Scene Clean-up with 
Georgina
Entire Company (SGP)

Stumble through of 
Miinigooweziwin for 
lighting designer/ production 
staff, followed by meeting 
with designers

5:30-7:00 Rehearsal with 
Georgina Run through 
Entire Company (SGP)

Rehearsal with Georgina 
Entire Company (SGP) 5:30 
Tower dismantled

AFTERNOON OFF

7:00-8:00PM DINNER DINNER DINNER DINNER DINNER DINNER DINNER

8:00-10:30PM 

8/23/2003

DAY OFF

Film Screenings (ACS): 
Seeing Voices 
1997; 17 minutes 
Light and Shadow 
1997; 30 minutes (optional)

8:30 WIPCE volunteer 
orientation w/ Aroha (ACS)

"schedule is

Teachings with Edna 
(optional) (Tipi)

subject to change

Film Screenings (ACS): 
Messengers 1998; 20 
minutes
Throw Away Kids 2000; 

46 minutes (optional)

______________
ACS=Aborigina 

^t-George's-in-the-Pines /
Cultural Space 
nalican Church-_____



Aboriginal Dance Performance 2002
Miinigooweziwin...The G ift

Week 5: July 21-July 27, 2002

Sun July 21 Mon July 22 Tues July 23 W ed July 24 Thurs July 25 Fri July 26 Sat July 27

9:00- 10:15AM
DAY OFF 

Russell in Lusgar 
July 21-July 23

Yoga/Movement with Georgina 
Entire Company (SGP)

Movement with Penny 
Entire Company (SGP)

Yoga/Movement with Georgina 
Entire Company (SGP)

MORNING OFF MORNING OFF

10:15-11:15AM DAY OFF

Rehearsal with Georgina 
Entire Company (SGP)

Pow-Wow with Karen 
Entire Company (SGP)

10:15-10:30 Break  
10:30-11:45 Run Through #3
Entire Company (SGP)

11:45-1:00 Notes from Run 
Through #3
Entire Company (SGP)

Yoga/Movement with Georgina 
Entire Company (SGP) MORNING OFF MORNING OFF

11:15-11:30AM BREAK BREAK BREAK BREAK BREAK BREAK

11:30-1:00PM DAY OFF

Run Through #1
Entire Company 
Muriel observing (SGP)

Performance Skills with Muriel 
Miguel (SGP)

11:30-12:45PM Performance 
with Sandra (SGP)

Week in Review - Georgina 
w/ artistic personnel (ACS) MORNING OFF

1:00-2:00PM LUNCH
LUNCH

Muriel & G eorgina m eet
LUNCH LUNCH LUNCH LUNCH LUNCH

2:00-4:00PM DAY OFF

2:00-3:00 Break 
3:00-4:00 Singing with Edna; 
Sandra assisting (SGP)

2:00-3:00 Break 
3:00-4:00 Singing with Edna; 
Sandra assisting (SGP)

2:00-3:00 Break 
3:00-4:00 Singing with Edna; 
Sandra assisting (SGP)

2:00-4:45 Rehearsal with 
Georgina (SGP)

2:00-3:00 Yoga/Movement 
with Georgina 
Entire Company 
3:00-5:00 Rehearsal with 
Georgina
Entire Company (SGP)

1:30-2:00 Crew call & Warm
up (LF224)
2:00-5:30 Rehearsal onstage 
with tech (MGT)

4:00-5:30PM DAY OFF

Performance Skills with Muriel 
Miguel (SGP)

4:00-4:15 Break 
4:15-4:30 Warm-Up 
4:30-5:45 Run Through #2
Entire Company (SGP)

Performance Skills with Muriel 
Miguel (SGP)

5:30-5:45PM BREAK BREAK BREAK DINNER 5:00-6:00

DINNER 5:00-6:30 DINNER 5:30-6:30
5:45-7:OOPM DAY OFF

5:45-6:45 Notes from Run 
Through #1
Entire Company (SGP) 
6:45-7:00 End-of-day Stretch 
(SGP)

5:45-6:45 Notes from Run 
Through #2 
Entire Company (SGP) 
6:45-7:00 End-of-day Stretch 
(SGP)

5:45-6:45 Rehearsal with 
Georgina
Entire Company (SGP) 
6:45-7:00 End-of-day Stretch 
(SGP)

5:30-6:00 Crew Call & Theatre
Orientation
Entire Cast (MGT)
6:00-10:00 Rehearsal onstage- 
Sound Cueing (LX over) (MGT) 
10:00-10:15 End-of-day Stretch

7:00-8:00PM DINNER DINNER DINNER DINNER
6:30-7:00 Warm-up (LF222) 
7:00-10:15 Rehearsal onstage 
with tech (MGT)
10:15-10:30 End-of-day 
Stretch

6:30-7:00 Warm-up (LF224) 
7:00-10:15 Rehearsal onstage 
with tech (MGT)
10:15-10:30 End-of-day Stretch

8:00-10:30PM DAY OFF

Karen Returns
8:30 (optional) Film Screenings 
Messengers 1998; 20 mins. 
Throw away Kids 2000; 46 
mins. (ACS)

Tech schedule All day: LX Hang
AM: Install 
PM: Focus

9:00-4:00pm  LX Cueing

9 : 0 0 -1 0 :0 0 A M  S o u n d  L e v e ls  

1 0 :0 0 -1 2 :3 0 P M  L X  C u e in g  

1 :3 0 - 5 :0 0 P M  L X  C u e in g  

6 :0 0 -1 0 :0 0 P M  R eh earsa l o n s ta g e -  

S o u n d  C u e in g

7:00-10:15PM
Rehearsal onstage with tech

2:00-5:30 & 7:00-10:15PM
Rehearsal onstage with tech

8/23/2003 schedule is subject to change
ACS=Aboriginal Cultural Space 

SGP= St-George's-in-the-Pines 
MGT= Margaret Greenham Theatre



A b o rig in a l Dance Performance 2002
M iin igoow eziw in ...The G ift

Week 6: July 28-August 3, 2002

Sun July 28 Mon July 29 Tues July 30 Wed July 31 Thurs Aug 1 Fri Aug 2 Sat Aug 3

9:00 - 10:45 DAY OFF

10:45-11:00 BREAK BREAK BREAK BREAK BREAK BREAK BREAK

11:00-1:00 DAY OFF

11:00-12:00PM
Yoga/Movement with 
Georgina 
Entire Company 
12:00-1:00PM 
Performance Skills 
with Muriel Miguel 
Entire Company (SGP)

11:00-12:00PM
Yoga/Movement with
Georgina
Entire Company
12:00-1:00PM
Rehearsal with
Georgina
Entire Company (SGP)

11:00-12:00PM
Yoga/Movement with 
Georgina 
Entire Company 
12:00-1:00PM 
Rehearsal with Georgina 
Entire Company (SGP)

MORNING OFF

! Exit Interviews w/ 
Wendy (SH 204)

MORNING OFF

1:00-2:00 LUNCH LUNCH LUNCH LUNCH LUNCH LUNCH LUNCH

2:00-4:00 DAY OFF

Rehearsal with 
Georgina
Entire Company (SGP)

Rehearsal with 
Georgina
Entire Company (SGP)

Rehearsal with Georgina 
Entire Company (SGP) j

12:00-1:00PM Warm 
up with Georgina 
1:00PM Costumes & 
Make-up 
1:30PM 1/2 Hr. 
2:00PM Dress 
Rehearsal 
3:30PM Photos 
4:30PM End of 
rehearsal

Exit Interviews w/ 
Wendy (SH 204) 
Week in Review 
Georgina & artistic 
interns (ACS)

Exit Interviews w/ Wendy 
(SH 204)

4:00-5:00 DAY OFF

Rehearsal with 
Georgina
Entire Company (SGP)

Rehearsal with 
Georgina
Entire Company (SGP)

Rehearsal with Georgina 
Entire Company (SGP)

Warm-up Warm-up

5:00-6:30 DINNER DINNER DINNER DINNER DINNER DINNER DINNER

1
7:00-10:15

DAY OFF

6:30-7:00PM
Warm-up 
7:00-10:15PM
Rehearsal onstage with 
tech (MGT) 
10:15-10:30PM
End-of-day Stretch

6:30-7:00PM
Warm-up 
7:00-10:15PM
Rehearsal onstage with 
tech (MGT) 
10:15-10:30PM
End-of-day Stretch

EVENING OFF EVENING OFF

6:30PM Crew call/ 
dancers extended call 
7:00PM Warm up 
7:30PM 1/2 Hr. 
8:00PM 
Performance #1 
10:00PM Reception 
(Harvie West Lobby)

6:30PM Crew call/ 
dancers extended call 
7:00PM Warm up 
7:30PM 1/2 Hr.
8:00PM Performance #2

DAY OFF

SGP= St-George's-in-the-Pines 
ACS=Aboriginal Cultural Space

MGT= Margaret Greenham Theatre
8/24/2003 * schedule is subject to change sh= Smith Hail



Aboriginal Dance Performance 
2002

Week 7: Aug 4-Aug 10, 2002 Miinigooweziwin... The G ift

Sun Aug 4 Mon Aug 5 Tues Aug 6 Wed Aug 7 Thurs Aug 8 Fri Aug 9 Sat Aug 10

9:00 -10:45 WIPCE
Dancer/Singers Depart 

TRAVEL DAY Interns depart WIPCE WIPCE WIPCE

10:45-11:00 BREAK BREAK BREAK BREAK BREAK BREAK BREAK

11:00-1:00 WIPCE

1:00-2:00 LUNCH LUNCH LUNCH LUNCH LUNCH LUNCH LUNCH

12:30-4:00

-

12:00PM Warm-up 
(LF 222) 12:30PM  

Crew call 
1:15PM Make-up 
1:30PM l/ '2  HR. 
2:00PM  

Performance #3 
(MGT)

WIPCE

4:00-7:00

4:30PM Francisco 
exit interview with 
Rulan and Eric (SH 
204)
5:00PM BBQ at 
TCPP
7:00PM Giveaway 
and Closing Circle 
(ACS)

WIPCE

6:00-6:15 BREAK BREAK BREAK BREAK BREAK BREAK

6:15-7:00 WIPCE

7:00-8:00 DINNER DINNER DINNER DINNER DINNER DINNER DINNER

8:00-10:30

______________ DRh
—SH=smim Han.....

=Dining Room #A____
ACS=Aboriginal Cultural Space

"schedule subject to change MGT=Margaret Greenham Theatre8/23/2003
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to the Canada Council
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THE ABORIGINAL ARTS PROGRAM
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Aboriginal Performance Program

Atanarjuat The Fast Runner by Zacharias Kunuk
L ro  R: S y lv ia  Ivalu  (A tuat) and B ern ice Ivalu  (baby K um aglak)

Atanarjuat
Special Film Screening

The international attention is gratifying, but the effect the film has had on my community 
is more gratifying... now instead of children playing at being Schwarzenegger, 

they are playing Atanarjuat!.. .Z acharias K unuk, f ilm m aker
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T h e  B a n f f  C e n t r e

Media Release
For Immediate Release 
July 9,2002

Box 1020,107 Tunnel Mountain Drive 
Banff, Alberta, Canada, TIL  1H5 
communications@banffcentre.ca 
www.banffcentre.ca

Zacharias Kunuk Honoured at The Banff Centre

Zacharias Kunuk, one of Canada’s most talked-about artists, will receive The Banff Centre’s 
prestigious National Arts Award on July 28. A public screening of Kunuk’s award winning film, 
Atanarjuat (The Fast Runner) will follow the presentation.

The Banff Centre National Arts Award alternates among the literary, media/visual, music, Aboriginal, 
and performing arts. In 2001, the National Arts Award is going to a deserving winner in the Aboriginal 
Arts field—to an Aboriginal artist whose work is of unparalleled creative excellence. Nominees for the 
National Arts Award are assessed on the criteria of their lifetime career accomplishments in the arts, the 
inspiration of other artists, and their encouragement of the development of the next generation of 
Canada’s artists.

As the 2001 award winner, Zacharias Kunuk receives the Donald Cameron Bronze Medal, a $10,000 
cash award, and a residency at The Banff Centre. The Centre is committed to the advancement of 
Aboriginal Arts, not only in Canada, but worldwide; it reaches international indigenous communities 
through the Aboriginal Arts department. This department has a well acknowledged track record of 
commitment to the development and presentation of innovative contemporary Aboriginal Art, bridging 
traditional principles and contemporary expressions for Aboriginal artists. The programs represent a 
diversity of Aboriginal nations, cultures and disciplines.

A sculptor-turned-moviemaker, Zacharias Kunuk’s first feature film, Atanarjuat (The Fast Runner) 
swept six categories at the Genie Awards, including Best Picture, Best Director, Best Screenplay. 
Atanarjuat is an exciting action-thriller set in ancient Igloolik at the dawn of the first millenium. It has 
received international attention and numerous international awards since its debut at the Cannes Film 
Festival in France last year. At Cannes, it won the Camera d ’Or, an award for directors of debut feature 
films, and at the Toronto International Film Festival in September, the movie was voted the Best 
Canadian Feature Film.

Atanarjuat (The Fast Runner)
Eric Harvie Theatre, The Banff Centre
Sunday, July 28 at 8:00 p.m. (The screening will be preceded by the presentation of the Banff National Arts Award)
Tickets: $5.00 or Free for Arts Lover Passholders and WIPCE delegates 
Box Office: 762-6301 or 1 800 413 8368

-30-

For interviews with Zacharias Kunuk and Media Accreditation contact:
Catherine Callary
Media Relations, The Banff Centre, Ph 403.762.6487/ catherine_callary@banffcentre.ca

mailto:communications@banffcentre.ca
http://www.banffcentre.ca
mailto:catherine_callary@banffcentre.ca


Box 1020,107 Tunnel Mountain Drive 
Banff, Alberta, Canada, TIL 1H5 
communications@banffcentre.ca 
www.banfFcentre.ca

For Immediate Release 
July 9, 2002.

About the Film:
Atanarjuat is Canada’s first feature-length fiction film written, produced, directed, and acted by Inuit.
An exciting action thriller set in ancient Igloolik, the film unfolds as a life-threatening struggle between 
powerful natural and supernatural characters. Atanarjuat gives international audiences a more authentic 
view of Inuit culture and oral tradition than ever before, from the inside and through Inuit eyes.

Atanarjuat was cast entirely with Inuit actors from Igloolik. Atanarjuat - The Fast Runner is based on 
an ancient Inuit legend which takes place in the area around Igloolik. Kunik’s company, Igloolik Isuma 
Productions Inc. has a prize-winning ten-year track record of producing realistic, authentic, low-cost 
Inuit drama in the unique and challenging environment of the Arctic.

All costumes, props, and sets for Atanarjuat were handmade by local artists and elders based on 
meticulously researched traditional knowledge, drawing both on Inuit oral history and the journals of 
Captain William Edward Parry, leader of the British expedition to Igloolik in 1822-23. The crew of the 
film (prop-makers, seamstresses, set designers) put into practice or re-leamed traditional skills to make 
old-fashioned hunting implements, exquisite costumes made from animal skins, sleds, qajaqs, tents, and 
igloos. In this way, the film, like other Isuma productions, played a significant role in maintaining these 
traditions as living knowledge for future generations of Inuit.

About the Filmmaker:
Zacharias Kunuk was bom in a sod house on the Arctic Tundra in 1957. By 1981 the resident of 
Igloolik, located in what is today known as Nunavut, Canada’s newest territory, was an accomplished 
sculptor. He traveled to Montreal to market his sculptures and brought home the Arctic’s first video 
camera to a community that did not yet have television. Today he is an award-winning filmmaker with 
many feature presentations to his credit, including a 13-part television series entitled Nunavut, Our 
Land.

About the community:
Igloolik is a community of 1200 people located on a small island in the north Baffin region of the 
Canadian Arctic with archeological evidence of 4000 years of continuous habitation. Throughout these 
millennia, with no written language, untold numbers of nomadic Inuit renewed their culture and 
traditional knowledge for every generation entirely through storytelling. For countless generations,
Igloolik elders have kept the legend of Atanarjuat alive to teach young Inuit the danger of setting 
personal desire above the needs of the group The film Atanarjuat is part of this continuous stream of 
oral history carried forward into the new millennium through a marriage of Inuit storytelling skills and 
new technology.

w T h e  Ba n f f  C e n t r e

B A C K G R O U N D E R

mailto:communications@banffcentre.ca
http://www.banfFcentre.ca
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About the Cast:
The cast were a mix of experienced and newly-initiated actors. Natar Ungalaaq as Atanarjuat, and Paul 
and Mary Qulitalik as Qulitaliq and Nuriuniq, for example, have previous credits in Claude Masson’s 
Kabloonak, CBC’s Trial at Fortitude Bay and Turner Broadcasting’s Glory and Honor. Others such as 
Micheline and Samuelie Ammaq, have ten years of experience in earlier Isuma dramas, such as 
Qaggiq, Nunaqpa, Saputi, and the nationally-televised 13-part Nunavut series. Finally, for several 
principal cast members, such as Sylvia Ivalu (Atuat) and Lucy Tulugarjuk (Puja), Atanarjuat 
represented their first professional acting experience. Unlike other Isuma productions, in which actors 
were given a general storyline by director Zacharias Kunuk and then improvised action a nd dialogue, 
Atanarjuat required the actors to leam and work from a script.
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Mapping Our Territories 
Aboriginal Art Exhibition

I was struck by the way the artists selected for the exhibition, although having very diverse art 
practices and approaches, seemed to be connected by the resilience and renewal of their respective 

cultures and personal experiences. Lee Ann Martin, Curator



Delia Cross Child

Faye HeavySheild 

Frederick McDonald 

Lionel Peyachew

M apping O ur Territories
C u ra to r  Lee-Ann Martin 

August  2 —O ctober 1 3 , 2 0 0 2

O p e n in g  Reception August  2 ,  2 0 0 2  at 2 : 0 0  PM 

O p e n in g  Remarks — 3:OOPM

A rt is ts/C u ra tor ’s Talk Saturday,  August  3  at 2 : 0 0  PM 

T he Ba n f f  C e n t r e

The Walter Phillips Galleiy is located on the first f loor o f  G lyde Hall 
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REPORT - 2001-2002
to the Canada Council

Program of Support to Aboriginal Peoples Dance Organizations and Collectives

THE ABORIGINAL ARTS PROGRAM
AT THE BANFF CENTRE

Aboriginal Performance Program

“The answers are
within us”

WIPCE
i . K

The 6 World Indigenous Peoples Conference on Education - 2002

My experience at the Aboriginal Arts Program has been truly amazing and I feel so honored to be a part of that 
legacy. The program is structured in integrity with positive support from many communities. It is inclusive of 

Indigeous people from all over the world. I hope that the valuable training continues and that I can remain a part of 
that education for comtemporary Aboriginal people. Kalani Queypo, dancer, Aboriginal Dance Performance Program



WIRCE Performers Schedule

MONDAY AU G U ST 5th, 2002

6:30 - 7:30 pm Excerpts: Miinigooweziwin STAGE # 2  Dance

Rulan Tangen, Cherith Mark, Yvonne Chartrand, Tanya Lukin, Kalani 
Queypo, Celina Matasawagon, Carlos Rivera, Franciscio Carrera

TU ESD AY AU G U ST 6th, 2002

10:00 -  11:00 am Olivia Tailfeathers STAGE #4 Contemporary & 
Traditional Plains Music

6:00 - 6:30 pm Malcolm Lim STAGE #  2 Drum/Percussion Circle

W EDNESDAY AU G U ST 7™ ,  2002

6:00 - 6:30 pm Celina Matasawagon STAGE #  2 Hoop Dance

THURSD AY A U G U ST 8 t h ,  2002

12:00 pm - closing Karen Pheasant STAGE #  2 Master of Ceremonies

2:00 - 2:30 pm Tracey Lloyd 
& Terri Crawford

STAGE #  2 Maori Dance Performance

3:00 - 4:00 pm Olivia Tailfeathers STAGE #  1 Contemporary A 
Traditional Plains Music

5:00 - 5:30 pm Carlos Rivera & STAGE #  2 Indigenous Dance from
Francisco Carrera Mexico

FRIDAY AU G U ST 9th, 2002

12:00 pm - closing Muriel Miguel STAGE #  2 Master of Ceremonies

7:00 - 7:30 pm Olivia Tailfeathers STAGE #  2 Contemporary A 
Traditional Plains Music

8:00 - 8:30 pm Red Thunder Dar\cers STAGE #  2 Traditional Plains Dances
8:30 - 9:00 pm Carlos Rivera & STAGE #  2 Indigenous Dance from

Francisco Carrera Mexico



WIPCE Performer Schedule
MONDAY AU G U ST 5th, 2002

2:00 pm VAN PICK-UP @ SMITH HALL (Going to Goodstoney)
4:00 pm BUS PICK-UP @ GOODSTONEY (Returning to Smith Hall)

4:00 - 8:00 pm Jacquie Carpenter (TC) 
Debby Keeper 
Celina Matasawagon 
Tanya Lukin

STAGE # 2 
STAGE # 2 
STAGE # 2 
STAGE # 2

Stage Manager 
Stage Crew 
Backstage Hospitality 
PR Table Host

6:30 - 7:30 pm Excerpts: Miinigooweziwin STAGE # 2 Dance

8:45 pm Van Pick-Up @ GOODSTONEY (Returning to Smith Hall)

VAN DRIVER FOR TODAY: Deborah Ratelle (will 
p/u night crew)



9:00am

11:00am - 3:00pm

2 :00 PM 
4:00 PM

4:00 - 8:00 pm 

8:45 PM

BUS PICK-UP @ in front of SMITH HALL (Going to Goodstoney)

WIPCE Volunteer Schedule
TU ESD AY AU G U ST 6th, 2002

Tracey Lloyd STAGE #1 Stage Crew
Kalani Queypo STAGE #1 Stage Crew
Linda Manitowabi (TC) STAGE #1 Backstage Hospitality
Penny Couchie S T A G E #1 Backstage Hospitality

Jacquie Carpenter (TC) STAGE # 2 Stage Manager
Cherith Mark STAGE # 2 Backstage Hospitality

Debby Keeper (TC) STAGE # 3 Stage Manager
Carlos Rivera STAGE # 3 Stage Crew
Jeremy Proulx STAGE # 3 Stage Crew
Karen Pheasant STAGE # 3 Backstage Hospitality
Kimberly Ross STAGE # 3 Backstage Hospitality

Louis Neighbor (TC) STAGE # 4 Stage Manager
Francesco Carrera STAGE # 4 Stage Crew
Wendy Walker STAGE # 4 Backstage Hospitality
Russell Wallace STAGE # 4 Backstage Hospitality
Candace Wilde STAGE # 4 Backstage Hospitality

VAN PICK-UP @ SMITH HALL (Going to Goodstoney)
BUS PICK-UP @ GOODSTONEY (Returning to Smith Hall)

Deborah Ratelle (TC) STAGE # 2 Stage Manager
Celina Matasawagon STAGE # 2 Backstage Hospitality
Tanya Lukin STAGE # 2 PR Table Host

VAN PICK-UP @ GOODSTONEY (Returning to Smith Hall)

VAN DRIVER FOR TODAY: Deborah Ratelle



9:00am BUS PICK-UP @ in front of SMITH HALL (Going to Goodstoney)

WIPCE Volunteer Schedule
W EDNESDAY AU G U ST 7th, 2002

1st SHIFT
11:00am - 3:00pm Kalani Queypo

Linda Manitowabi

Debby Keeper (TC) 
Carlos Rivera 
Jeremy Proulx 
Karen Pheasant 
Kimberly Ross

Louis Neighbor (TC) 
Francesco Carrera

STAGE #1 Stage Crew
STAGE #1 Backstage Hospitality

STAGE # 3 Stage Manager
STAGE # 3 Stage Crew
STAGE # 3 Stage Crew
STAGE # 3 Backstage Hospitality
STAGE # 3 Backstage Hospitality

STAGE # 4 Stage Manager
STAGE # 4 Stage Crew

2:00 PM CAR PICK-UP @ SMITH HALL (Leaving for Goodstoney)
4:00 PM BUS PICK-UP @ GOODSTONEY (Returning to Smith Hall)

4:00 - 8:00 pm Deborah Ratelle (TC) STAGE # 2 Stage Manager

8:45pm CAR PICK-UP @ GOODSTONEY (Returning to Smith Hall)

CAR DRIVER FOR TODAY: Deborah Ratelle



WIPCE Volunteer Schedule
THURSDAY AU G U ST 8th, 2002

9:00am VAN PICK-UP © SMITH HALL (Leaving for Goodstoney)

11:00am - 3:00pm

Debby Keeper (TC) STAGE # 3 Stage Manager
Carlos Rivera STAGE # 3 Stage Crew
Jeremy Proulx STAGE # 3 Stage Crew
Karen Pheasant STAGE # 3 Backstage Hospitality

Louis Neighbor (TC) STAGE # 4 Stage Manager
Francesco Carrera STAGE # 4 Stage Crew

4:00 pm VAN PICK-UP © GOODSTONEY (Leaving for Smith Hall)

VAN DRIVER FOR TODAY: Debby Keeper

Bus Schedule for WIPCE and International Indigenous Women’s Songs Workshop
Bus schedule booked:

Dates: Times:

P/U: 4:00 pm (Goodstoney Rodeo Arena) 
P/U: 4:00 pm (Goodstoney Rodeo Arena) 
P/U: 4:00 pm (Goodstoney Rodeo Arena) 
P/U: 4:00 pm (Tsuu T ’ina Band Office) 
P/U: 10:30 pm (Goodstoney Rodeo Arena)

Monday August 5 
Tuesday August 6th 
Wednesday August 7th 
Thursday August 8th 
Friday August 9th

P/U 9:00am (smith hall) 
P/U 9:00am (smith hall) 
P/U 9:00am (smith hall) 
P/U 8:00am (smith hall) 
P/U 9:00am (smith hall)



9:00am BUS PICK-UP @ in front of SMITH HALL (Going to Goodstoney)

WIPCE Volunteer Schedule
FRIDAY AU G U ST 9th, 2002

3:00pm Tracey Lloyd STAGE #1 Stage Crew
Linda Manitowabi (TC) STAGE #1 Backstage Hospitality
Penny Couchie STAGE #1 Backstage Hospitality

Jacquie Carpenter (TC) STAGE # 2 Stage Manager
Cherith Mark STAGE # 2 Backstage Hospitality

Debby Keeper (TC) STAGE # 3 Stage Manager
Carlos Rivera STAGE # 3 Stage Crew
Jeremy Proulx STAGE # 3 Stage Crew
Kimberly Ross STAGE # 3 Backstage Hospitality

Louis Neighbor (TC) STAGE # 4 Stage Manager
Francesco Carrera STAGE # 4 Stage Crew
Wendy Walker STAGE # 4 Backstage Hospitality
Russell Wallace STAGE # 4 Backstage Hospitality
Candace Wilde S T A G E # 4 Backstage Hospitality

2:00 PM VAN PICK-UP @ SMITH HALL (Going to Goodstoney)
4:00 PM BUS PICK-UP @ GOODSTONEY (Returning to Smith Hall)

4:00 - 8:00 pm Deborah Ratelle (TC) STAGE # 2 Stage Manager
Tanya Lukin STAGE #2 PR Table Host

8:45 PM VAN PICK-UP @ GOODSTONEY (Returning to Smith Hall)

VAN DRIVER FOR TODAY: Deborah Ratelle
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ABORIGINAL ARTS
AT TSUU T'lNA NATION
The Aboriginal Arts Program at The Banff Centre in partnership with Tsuu T’ina 
Nation, the Maia Cultural Arts Collective and the Bullhead Adult Education 
Centre presents an Aboriginal Women’s Voices project for Aboriginal women 
singers/songwriters.

INTERNATIONAL INDIGENOUS WOMEN'S SONG 
WORKSHOPS /  PERFORMANCES
Giving voice to the language of Aboriginal music from a diversity of Nations, 
the workshops and performances are an opportunity for Aboriginal women 
to teach, share, and learn. The workshop will examine and develop ways to 
incorporate indigenous music traditions through contemporary artistic expression.

International Indigenous Women’s Song 
Workshops / Performances

Be they spiritual, ceremonial or social, the songs move us to greater understanding and gratitude for 
all creation. Each contribution is a special gift...We are blessed! Ah ho! Nyaweh! Meegwetch! Masi 

cho! K\vata! El’la’qua! Thankyoul A borig inal W o m en ’s V o ices partic ipan ts



INTERNATIONAL WOMENS’ VOICES WORKSHOP 
Wednesday August 7th, 2002

Sadie Buck (Introduction)
Edna Manitowabi 
Wendy Walker 
Lunch 
Asani
Tzo’ Kam (Russell Wallace)
Aroha Crowchild
Sadie and the Six Nation Women Singers 
Travelling Song Rehearsal (w/Pariticipants) 
Run-through

10:30AM- 11:00 AM 
11:00 A M - 11:38 AM 
11:38 A M - 12:00PM 
12:00PM -01:15PM 
01:30PM -02:30PM 
02:30PM -03:15PM 
03:15PM -04:00PM 
04:00PM -05:00PM 
05:00PM -05:34PM 
05:34PM -06:00PM

INTERNATIONAL WOMENS’ VOICES PERFORMANCE
Thursday August 8th, 2002

Participants Performance 
Wendy Walker 
Olivia Tailfeathers 
Asani
Tautoko Wahine Maori / Black Katz Singers 
Tzo’ Kam
Six Nation Women Singers
Youth Singers and Dancers from Hawaii
Traveling Song (Full Cast)

01:03PM-01:08PM 
01:09PM-01:19PM 
01:20PM-01:30PM 
01:33PM-01:41PM 
01:43PM-02:02PM 
02:04PM-02:28PM 
02:30PM -  02:56PM 
02:56PM-03:06PM 
03:07PM-0 3 :15PM



ABORIGINAL ARTS
AT TSUU T'INA NATION
The Aboriginal Arts Program at The Banff Centre in partnership with Tsuu T'ina 
Nation, the Maia Cultural Arts Collective and the Bullhead Adult Education 
Centre presents an Aboriginal Women’s Voices project for Aboriginal women 
singers/songwriters.

IN T ER N A TIO N A L IN D IG ENO US  W O M E N 'S  SO N G  
W O R KS HO PS /  PER FO R M AN C ES
Giving voice to the language of Aboriginal music from a diversity of Nations, 
the workshops and performances are an opportunity for Aboriginal women 
to teach, share, and learn. The workshop will examine and develop ways to 
incorporate indigenous music traditions through contemporary artistic expression.

August 7 and 8
Workshop: August 7, 10 am -  6 pm
Outdoor Public Perform ance: August 8. 12 noon -  2 pm
Free and open to the public
Location: Tsuu T’ ina Nation Administration office (west of Calgary)

SINGERS 
Asani (Cree, Metis)
Edna Manitowabi (Anishnaabe). Wendy Walker (Metis/M i’k Maq) and singers 

from the Aboriginal Dance Performance program at The Banff Centre 
Kanenh:io (Innu, Mohawk, Cree, Pottawattomi)
Olivia Tailfeathers and the Kainaiwa Grassland Singers (Blood Tribe of the 

Blackfoot Confederacy)
Sadie Buck and the Six Nations Women Singers (Haudenosaunee)
Tautoko Wahine Maori / Black Katz Singers (New Zealand)
Tzo’Kam (Stla’limx)
Ulali (Tuscarora, Apache, Mayan) (to be confirmed)

The workshop is for Aboriginal women singers/songwriters who wish to expand 
their talents and creativity. There are a limited number of places available.
To apply for workshop ($15 including lunch), or for more information about 
events, contact Jacquie Carpenter. Aboriginal Arts Program at The Banff Centre, 
403-762-7536

T he Ba n f f  C en tr ewww.banfhentre.co

http://www.banfhentre.co
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